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$IWHU� WKH� ODVW� SUHVLGHQWLDO� HOHFWLRQ� LQ�$PHULFD�� WKH� H\HV� RI� DOO� SHRSOH� DUH� WXUQHG�

towards�the�“City�upon�a�Hill”�more�than�ever,�albeit�for�a�different�reason�than�in�
Winthrop’s� times.�Donald�Trump’s�presidential�victory�may�not�have�come�as�an�
LPPHQVH�VXUSULVH�JLYHQ� WKH�SRSXOLVW� WXUQ�LQ�ZRUOG�SROLWLFV�� VWLOO�� WKH�IDFW� WKDW�LW� LV�

the�USA�that�has�just�gained�an�unprepared�and�unpredictable�leader�is�an�outcome�
whose� seriousness� we� are� yet� to� appreciate.� Given� this� new� political� context,�
Zbigniew�Lewicki’s�book�seems� to�be�a�very�good�choice� for� those�who�want� to�
understand�the�American�electoral�system�that�has�just�elected�Trump.�

The� book’s� comprehensive� scope� makes� it� a� valuable� reading� both� for�
3ROLVK�JHQHUDO�DXGLHQFH��KDYLQJ�RQO\�EDVLF�XQGHUVWDQGLQJ�RI�WKH�$PHULFDQ�SROLWLFDO�

V\VWHP��DQG�IRU�WKRVH�ZRUNLQJ�ZLWKLQ�$PHULFDQ�VWXGLHV�ZKR�ZLVK�IRU�DQ�HQJDJLQJ��

synthetic�and�vivid�review�of�the�electoral�culture.�Lewicki�is� interested�not�only�
in�the�present�situation,�but�also�in�its�historical�development,�which�explains� the�
intricacies� (and�sometimes�apparent�absurdities)�of�American�politics.�The� reader�
ZLOO�OHDUQ�QRW�RQO\�DERXW�SUHVLGHQWLDO�HOHFWLRQV��EXW��PRUH�JHQHUDOO\��DERXW�WKH�ULJKW�

to�vote�and�stand�for�election,�the�organization�of�elections,�electoral�campaigns,�as�
well�as�state�and�judicial�elections.�The�latter�ones�may�be�particularly�interesting�for�
WKH�3ROLVK�DXGLHQFH��VLQFH�WKH�FXVWRP�RI�HOHFWLQJ�MXGJHV�DQG�SURVHFXWRUV�LQ�JHQHUDO�

elections� is� unique� for�America� (with� the� exception� of� parts� of� Switzerland� and�
Japanese�Supreme�Court,� as�Lewicki�notes�on�page�188).�Another�chapter�which�
PD\�EH�YHU\�KHOSIXO�IRU�WKH�3ROLVK�UHDGHU�LV�RQH�FRQFHUQLQJ�WKH�(OHFWRUDO�&ROOHJH��

the� book� explains� the� historical� reasons� for� its� formation� and� draws� attention� to�
the�possibility�of�a�candidate’s�winning�the�popular�vote�but�losing�the�presidential�
election—a�consequence�of�the�College’s�existence�perhaps�most�exotic�in�the�eyes�
of�Europeans,�not�accustomed�to�the�federal�system�of�representation.

:KDW�PDNHV� WKH�ERRN�SDUWLFXODUO\�HQMR\DEOH�DUH�QXPHURXV�DQHFGRWHV� WKDW�

pepper�the�historically�and�politically-oriented�text.�Thus�we�learn�for�example�that�
Abraham�Lincoln�was�called�by�his�political�opponents�“a�horrid�looking�wretch…�
VRRW\�DQG�VFRXQGUHOO\�LQ�DVSHFW��D�FURVV�EHWZHHQ�WKH�QXWPHJ�GHDOHU��WKH�KRUVH�VZDSSHU��

and�the�night�man,�a�creature�‘¿t�evidently�for�petty�treason,�small�stratagems�and�
all�sorts�of�spoils’”�(Boller�107),�or�that�since�both�of�Harry�Truman’s�grandfathers�
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had�names�starting�with�an�“s,”�in�order�to�satisfy�them�both�the�future�president’s�
parents�decided�to�give�the�boy�only�“S.”�as�the�middle�name�(Lewicki�113).�The�
DQHFGRWHV�DUH� VRPHWLPHV�UDWKHU�ORRVHO\�FRQQHFWHG�WR�WKH�PDLQ�DUJXPHQW��EXW�WKH\�

prevent�the�text�from�acquiring�features�of�a�dry�schoolbook.�Additionally,�Lewicki�
provides�quite�recent�examples�of�political�controversies,�referring�for�instance�to�
the�2000�presidential�election�in�Florida,�or�the�2016�Clinton�vs.�Trump�election,�
which�makes�the�book�more�relevant�for�contemporary�readers.

,QWHUHVWLQJO\��,JU]\VND�GHPRNUDFML�was�¿nished�in�July�2016,�that�is�several�
months�before�the�results�of�the�2016�election.�However,�Lewicki’s�diagnosis�of�the�
political�situation�is�surprisingly�valid�even�after�Trump’s�victory�became�known.�First�
of�all,�the�book�stresses�a�strong�possibility�of�Trump’s�victory,�correctly�foretelling�
what�has�indeed�happened.�Second,�the�analysis�of�the�presidential�campaign�and�
both�candidates’�positions�even�now�to�a�large�extent�explains�Trump’s�victory.�The�
chapter�on�2016,�even�though�short,�is�probably�the�selling�point�of�the�book�in�the�
present� situation.�Contrary� to�many�political�commentators�who�wrote�before� the�
election’s�results,�Lewicki�does�not�make�light�of�Trump,�pointing�at�the�candidate’s�
XVH�RI�FRQWURYHUVLDO� ODQJXDJH�DQG�ODFN�RI�SROLWLFDO�FRUUHFWQHVV�GLIIHUHQWLDWLQJ�KLP�

IURP� SROLWLFDO� HOLWHV�� KLV� SRSXODULW\� DPRQJ� /DWLQRV� �GHVSLWH� KLV� UDGLFDO� YLHZV� RQ�

illegal� immigration�and� the�wall� at� the�border�with�Mexico),� as�well� as� negative�
attitude�of�most�Americans�towards�both�Clinton�and�Trump.�

The�fact�that�the�book�has�been�written�in�Polish�may�suggest�that�its�intended�
audience�is�predominantly�the�general�Polish�reader,�not�necessarily�Àuent�in�English.�
+RZHYHU��,JU]\VND�LV�DQ�LQWHUHVWLQJ�DQG�HQMR\DEOH�UHDG�DOVR�IRU�$PHULFDQLVWV��ZLWK�

a�potential�of�being�used�as�one�of�suggested�textbooks�for�students.�A�lack�of�index�
makes�it�bothersome�to�go�back�to�speci¿c�fragments,�but�overall�the�book�is�useful�
and�reader-friendly.�

:RUN�&LWHG

Boller,�Paul�F.�Presidential�Campaigns,�Oxford:�Oxford�UP,�1996.�Print.
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University�of�Łódź

0DXUHHQ� 7XWKLOO��+HDOWK� DQG� 6LFNQHVV� LQ� WKH� (DUO\� $PHULFDQ� 1RYHO�� 6RFLDO�

Affection�and�Eighteenth-Century�Medicine��/RQGRQ��3DOJUDYH�0DFPLOODQ��

2016.�253�pages.

Intersectionality� is�a�key�term�in�the�Palgrave�Macmillian� series�Palgrave�Studies�
in�Literature,�Science�and�Medicine.�Maureen�Tuthill’s�contribution� to� the� series,�
Health�and�Sickness�in�the�Early�American�Novel,� is�a�study�of�several�American�
novels�from�the�years�1787-1808�which�examines�how�they�represent�diseases�and�
medical�practices�in�the�context�of�the�medical�and�political�discourses�of�that�time.�
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The�body�of�work�the�author�analyzes�includes�Susanna�Rowson’s�&KDUORWWH�7HPSOHÜ�
Charles�Brocken�Brown’s�“yellow�fever�novels,”�and�Royall�Tyler’s�7KH�$OJHULQH�
&DSWLYH.�These�literary�works�are�examined�in�light�of�ideas�derived�from�William�
Buchan’s�'RPHVWLF�0HGLFLQH�and�the�medical�tracts�of�Benjamin�Rush,�and�political�
works�written�by�Thomas�Jefferson�and�Alexander�Hamilton,�in�an�attempt�to�map�
out�socially�signi¿cant�issues�connected�with�medicine�at�the�turn�of�the�eighteenth�
century.� Finally,� the� last� analytical� tool� used� in� the� book� is� the� application� of�
Foucauldian�theories�on�medicine�and�power.

Tuthill’s� study� examines� how� representations� of� medical� and� political�
GLVFRXUVHV� LQ� OLWHUDWXUH� RIWHQ� PDQLIHVW� WKHPVHOYHV� E\�PHDQV� RI� WHQVLRQ� EHWZHHQ�

the� individual� and� the� community.� Her� analysis� is� divided� into� six� chapters,�
although�each�pair�of�them�clearly�makes�a�common�point:� the�¿rst�two�examine�
WKH� GLVFLSOLQDU\� SUDFWLFHV� RI� ZLWKKROGLQJ� PHGLFDO� LQWHUYHQWLRQ� SHUIRUPHG� RQ� D�

female�body�and�refusal�to�seek�medical�help�as�a�practice�of�dissent.�The�following�
WZR�FKDSWHUV�GLVFXVV� QRYHOV�GHVFULELQJ� WKH�\HOORZ� IHYHU�HSLGHPLF�� DQG�KRZ� WKH\�

represent�the�notion�of�self-determined�health.�Later,�the�author�explores�the�rise�of�
the�professional�doctor,�and�how�this�change�implicitly�excludes�the�poor;�the�idea�is�
HODERUDWHG�LQ�WKH�ODVW�FKDSWHU��ZKLFK�IRFXVHV�RQ�$IUR�$PHULFDQ�KHDOLQJ�SUDFWLFHV�LQ�

relation�to�the�position�of�the�doctor�¿gure,�and�a�short�epilogue�discussing�Native�
American�healing�practices.

Key�tools�in�Tuthill’s�effort� to�historicize�her�reading�are�popular�medical�
publications�from�the�period.�According�to�William�Buchan,�health�was�perceived�
LQ�WHUPV�RI�SHUVRQDO�UHVSRQVLELOLW\�DQG�LQGLYLGXDO�DFKLHYHPHQW��DQG�WKXV�DV�D�SULYDWH�

matter.�The�community�may�take�some�of�this�responsibility�in�acts�of�healing,�but�
only�up�to�a�point�and�on�the�condition�that�the�sick�person�meets�social�requirements.�
From� this� viewpoint,� the� eponymous� character� of� Susanna� Rowson’s� Charlotte�
Temple�is�an�individual�who�fails�to�follow�the�rules�of�society,�and�that�causes�her�
illness�and�stops�the�community�from�helping�her.�Tuthill�disagrees�with�common�
readings�of�the�novel,�which�interpret�the�protagonist’s�sickness�as�a�metaphor�for�
her�desire,�and�fail�to�consider�its�very�nature�to�be�a�key�element�of�the�narrative.�
Referring� to�material� feminism,� she� considers�Charlotte’s�circumstances� to� be�an�
effect�of�complex�cultural�and�biological�factors.�Then,�she�exempli¿es�how�Buchan’s�
and� Rush’s�medical� thought� is� visible� in� the� novel,� for� instance� in� her� fainting:�
“[Fainting]�could�be�caused,�Buchan�writes,�by�sudden�transitions�from�cold�to�heat,�
‘great�fatigue,’�or�‘excessive�weakness’....�The�causes�of�fainting�that�Buchan�lists�are�
almost�identical�to�Charlotte’s�physical�and�mental�states�in�Rowson’s�novel”�(29).�
8QGHUVWDQGLQJ�VXFK�HSLVRGHV�DV�PDWHULDO�DQG�ERGLO\�HYHQWV��UDWKHU�WKDQ�PHWDSKRUV��

draws� attention� to� the� factors�which� have� put� her� in� that� position.�The� illness� is�
D� ERGLO\�PDQLIHVWDWLRQ�RI�KHU� VRFLDO� DOLHQDWLRQ��DQG��DW� WKH� VDPH� WLPH��SURJUHVVHV�

because�of�the�very�isolation.�Tuthill�compares�Charlotte�to�two�other�women�in�the�
novel,�both�in�good�health,�which�represents�their�af¿nity�with�the�community,�and�
their�self-suf¿ciency.�Through�this�comparison,�the�novel�appears�to�be�a�criticism�
of�friendship�in�the�American�society,�which�implies�the�need�for�self-sustenance.�
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Read� this�way,�&KDUORWWH�7HPSOH� is�a�novel�which�dramatizes�disconnection�from�
the�community,�its�bodily�consequences,�and�self-centeredness�as�an�American�trait.

Tuthill�pays�attention�to�sickness�as�a�real�event.�In�her�reasoning,�the�bodily�
IDFW�RI�DLOPHQW�LQIRUPV�DQG�UHODWHV�WR�RWKHU�SRVLWLRQDOLWLHV�RI�WKH�FKDUDFWHU��EXW�LW�GRHV�

VR�WKURXJK�WKH�DFWXDO��FDUHIXOO\�UHFRQVWUXFWHG�FRQQHFWLRQV�WKDW�VSHFLI\�WKH�VLWXDWLRQ�RI�

D�VLFN�SHUVRQ�DW�WKH�WLPH��UDWKHU�WKDQ�WKURXJK�DUELWUDU\�PHDQLQJV�RI�LOOQHVV�LPSRVHG�E\�

the�contemporary�reader.�This�approach�may�seem�counterintuitive�at�¿rst,�as,�despite�
LWV�IRFXV�RQ�WKH�ERGLO\�UHDOLW\�RI�VLFNQHVV��WKH�VWXG\�GRHV�VWLOO�GLVFXVV�LWV�QXPHURXV�

PHWDSKRUV� �VXFK�DV�WKH�DERYHPHQWLRQHG� ODFN�RI�FRQQHFWLRQ�ZLWK�WKH�FRPPXQLW\���

EXW�LW�GRHV�LQYROYH�WKH�KLVWRULF�LQWHUSUHWDWLRQV�LQ�RUGHU�WR�LQIRUP�WKH�SRVLWLRQ�RI�D�

sick�character�in�a�particular�culture,�rather�than�to�ascribe�any�de¿nitive�meaning�
to� the�malady� itself.�The�medical� and�political� discourses�Tuthill� includes� in�her�
reasoning�in�an�attempt�to�historicize�her�readings�prove�satisfactory�in�explaining�
the�historic�views�on�illness�and�its�position�in�the�predominant�ideologies.�However,�
WRR� OLWWOH� VSDFH�VHHPV� WR� EH� GHYRWHG� WR� WKH� GLVFXUVLYH�FKDUDFWHU� RI�KHU� VWXG\� WKLV�

method�provokes.�The�author�clearly�posits�her�analysis�in�relation�to�pre-existing�
PRGHV�RI�WKLQNLQJ�DERXW�HDUO\�$PHULFDQ�QRYHOV��ZKHUH�VLFNQHVV�ZDV�PDLQO\�UHDG�DV�

D�PHWDSKRU��EXW�VFDUFHO\�GRHV�VKH�UHIHU�WR�SDUWLFXODU�FULWLFDO�ZRUNV�RQ�WKH�VXEMHFW��DQG�

when�it�happens,�it�does�so�in�quite�a�narrow�manner.�Thus,�to�a�reader�unfamiliar�
with�discussions�of�these�particular�novels,�Tuthill�may�seem�to�be�the�only�audible�
VLGH�RI�D�PHDQLQJIXO�FRQYHUVDWLRQ��ZKHUH�WKH�RWKHU�VLGH�LV�YRLFHOHVV��,�DP�FRQYLQFHG�

WKDW�D�PRUH�FRPSUHKHQVLYH� ORRN� LQWR�HVWDEOLVKHG�FULWLFDO�DQDO\VHV�RI� WKHVH�QRYHOV�

would�bene¿t�the�study�greatly.
The� next� chapter� includes� a� discussion,� where� Tuthill� shows� how� the�

Eliza� from�Hannah�Webster� Foster’s�7KH�&RTXHWWH� LV�� DJDLQ�� LOO�GXH� WR�KHU� VRFLDO�
transgression.�This�time�the�character�is�a�member�of�her�community,�which�uses�
medical� intervention� and�withholding� it� as�a� corrective� practice.�Eliza’s� eventual�
GHPLVH�LV�D�UHVXOW�RI�KHU�UHVLVWDQFH�DQG�LQVLVWHQFH�RQ�SHUVRQDO�IUHHGRP��ZKLFK�EUHDFKHV�

the�status�quo.�This�American�collective�consciousness�is�informed�by�Hamilton’s�
7KH�)HGHUDOLVW� and� Jefferson’s�1RWHV� RQ� WKH� 6WDWH� RI� 9LUJLQLD��ZKLFK� GLVFXVV� WKH�
UHSXEOLF�DV�DQ�DEOH�ERG\�FRPSULVLQJ�KHDOWK\�LQGLYLGXDOV��DQG�WUDQVJUHVVLRQ�LQ�WHUPV�

of� degeneracy� that� can� be� infectious.�The�community� responds� to�Eliza’s� dissent�
ZLWK�D�FRUUHFWLYH�SUDFWLFH�PDVNHG�DV�D�PHGLFDO�LQWHUYHQWLRQ��DQG��DIWHU�D�IDLOXUH��LW�

discontinues�treatment�in�order�to�prevent�the�body�politic�from�contamination.
Having�mapped�out�the�limitations�of�communal�healing,�Tuthill�discusses�

self-determined�health�as�an�inherently�American�notion,�because�“for�the�pursuit�
RI�SROLWLFDO�OLEHUW\� WR�PDNH�VHQVH��HDUO\�$PHULFDQV�KDG� WR�EHOLHYH� WKDW�WKH\�FRXOG�

control� their�own� biological�realities”� (82).�Thus,� self-interest� is� the�predominant�
mode�of�thinking�about�medical�intervention.�In�her�analysis�of�Charles�Brockden�
Brown’s�$UWKXU�0HUY\Q�DQG�2UPRQG,�Tuthill�discusses�the�reality�of�epidemic,�which�
necessitates�a�paradigm�of�self-preservation.�Brown�emphasizes�limits�of�communal�
healing� and� the� necessity� to� control� a� humanitarian� impulse.� These� ideas� make�
way�for�the�particular�manner�in�which�the�¿gure�of�the�doctor�appears�in�the�early�
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American�novel.�At�the�turn�of�the�eighteenth�century,�the�doctor�represents�a�new,�
more�scienti¿c�approach�to�medicine,�which�is�an�element�alien�to�the�community.�
His�emergence�is�exempli¿ed�by�Tuthill�in�the�story�of�Doctor�Updike�Underhill’s�
rise� to�respectability�in�Royall�Tyler’s�7KH�$OJHULQH�&DSWLYH.�The�author�analyzes�
WKH� SURWDJRQLVW� DV� D� SURIRXQGO\� HJRFHQWULF� LQGLYLGXDO��ZKRVH�PRWLYDWLRQV�DUH� WKH�

respect� he�commands� and�¿nancial� rewards.�He�wishes� to� separate�himself� from�
the�communities�he�heals,�and�perceive�the�patients�as�clients.�This�way,�although�
Tuthill�never�states�this�explicitly,�her�analysis�demonstrates�how�the�novels�of�this�
period�show�the�formative�stages�of�the�medical�gaze.

The� gaze� of� both� doctor� and� author� is,� for� obvious� reasons,� colorblind.�
The�last�chapter�discusses�how�black�bodies�and�their�medical�realities�are�hidden�
from�the�reader.�On�the�rare�occasions�when�they�are�not,�they�reinforce�the�idea�of�
KHDOLQJ�EHLQJ� LPSRVHG�RQ� WKRVH�ZKR�EHORQJ��FRPPXQDO�KHDOLQJ�RQ� WKH�RQH�KDQG�

takes�the�form�of�a�doctor’s�medical�intervention,�when�the�slave�owner�calls�him�in�
RUGHU�WR�SUHVHUYH�KLV�VODYH��KHDOWK�WKXV�EHFRPHV�QRW�RQO\�D�FRPPRGLW\��EXW�VRPHRQH�

else’s�commodity;�a�slave’s� failing�health�is�the�owner’s�loss)�and�on�the�other� is�
present�as�traditional�practices�preserved�within�slave�communities.�In�an�attempt�to�
diversify�her�viewpoint,�Tuthill�ends�book�with�an�epilogue�discussing�shortly�Native�
American�healing�practices,�and�examining�how�white�Americans�were�inspired�by�
them,�but�refused�to�give�credit�to�their�sources.

Tuthill� fails� to�end�her�work�on�a�high�note,� as� the�epilogue�is�hasty�and�
perfunctory.�While�representations�of�black�sickness�are�studied�with�commendable�
care�for�the�particular�position�of�a�slave,�the�author’s�hurried�dealing�with�the�Native�
Americans�seems�downright�tokenistic.�It�also�highlights�the�main�problem�with�this�
VWXG\��ZKHQ�WKH�HSLORJXH�IRFXVHV�RQ�WKH�DQDO\VLV�RI�DQ�DGGLWLRQDO�PDWWHU�LQVWHDG�RI�

FRQFOXGLQJ�WKH�ZKROH�DUJXPHQW��DQG�ZKHQ�VXFK�D�FRQFOXVLRQ�LV�QRZKHUH�WR�EH�IRXQG��

it�becomes�clear�how�disjointed�the�monograph�is�as�a�whole.�As�a�result,�+HDOWK�
DQG�6LFNQHVV� LQ� WKH�(DUO\�$PHULFDQ�1RYHO� VHHPV� WR�EH�FRQWHQW�ZLWK�SURSRVLQJ�D�

method�and�demonstrating�how�it�can�be�applied.�Tuthill�rarely�makes�authoritative�
VWDWHPHQWV�DERXW�UHSUHVHQWDWLRQV�RI�KHDOLQJ�SUDFWLFHV�LQ�HDUO\�$PHULFDQ�OLWHUDWXUH��

DQG� WKXV� WKH� VWXG\�PD\�DW� WLPHV� VHHP� WR� VWUXJJOH�ZLWK�KROGLQJ� RQWR�DQ\� JHQHUDO�

idea.�Nevertheless,� it� is� certainly� an�excellent� exercise� in� historic� reconstruction,�
DV�LW�FDUHIXOO\�WDNHV�LQWR�DFFRXQW�YDULRXV�PHGLFDO�DQG�SROLWLFDO�VWDQFHV�RQ�WKH�LVVXHV�

discussed,�proving�how�this�method�may�help�in�unlocking�meanings�otherwise�lost.�
Perhaps� this� strong� foundation�would� have� been� better� utilized,� if� it� had� posited�
itself�more�decidedly�in�relation�to�other�critical�readings.�Nevertheless,�the�greatest�
achievement�of�the�monograph�is�that�it�creates�a�space�for�debate,�because�Tuthill�
VKRZV�WKDW�WKH�FULWLFDO�ZRUNV�RQ�WKHVH�QRYHOV�DOO�WRR�RIWHQ�RPLW�WKH�ERGLO\�UHDOLW\�RI�

VLFNQHVV�LQ�OLWHUDWXUH�LQ�IDYRU�RI�WKH�PHWDSKRULF�SRVVLELOLWLHV��DQG�GHPRQVWUDWHV�ZK\�

LQ�PDQ\�FDVHV�VXFK�D�VHDUFK�IRU�KLGGHQ�PHDQLQJV�PD\�OLPLW�UDWKHU�WKDQ�EURDGHQ�WKH�

literal�reading.
Jarosław�Milewski
University�of�Łódź
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.DWMD� .DQ]OHU�� 7KH� .LWFKHQ� DQG� WKH� )DFWRU\�� 6SDFHV� RI� :RPHQ¶V�:RUN� DQG�

the�Negotiation� of� Social�Difference� in�Antebellum�American�Literature.�
Heidelberg:�Universitätsverlag�Winter�Heidelberg,�2016.�273�pages.

The�title�of�Katja�Kanzler’s�2016�monograph,�7KH�.LWFKHQ�DQG�WKH�)DFWRU\��6SDFHV�
RI�:RPHQ¶V�:RUN�DQG�WKH�1HJRWLDWLRQ�RI�6RFLDO�'LIIHUHQFH�LQ�$QWHEHOOXP�$PHULFDQ�

/LWHUDWXUH�� is� largely� self-explanatory:� the� full�words� included� in� it� could� double�
as�keywords�summing�up�the�essence�of�the�publication.�In�her�study,�the�German�
scholar�examines�a�large�body�of�writings,�both�¿ction�and�non-¿ction,�published�
in�the�United�States�before�the�American�Civil�War.�While�the�extensive�scope�of�
her� research�is�con¿rmed�by�the�impressively�long�bibliographical�list�of�primary�
sources,�Kanzler� focuses�on�what� she� refers� to�as� the�“spaces�of� feminine� labor”�
(10),� that�is�the�two�locations�pointed�out�in�the�book’s�main�title.�In�the�author’s�
own�words,�“the�signi¿cance�of�kitchen�and�factory”�(259)�is�that�of�“sites�of�history�
and� of�writing,� sites�whose� ‘modern’� formations� saw� their� beginning� in� the� ¿rst�
KDOI�RI�WKH���WK�century”�(259).�Thoroughly�discussed�though�it� is,� � “spatiality”�is�
therefore�far�from�being�an�end�in�itself,�since�Kanzler�takes�it�as�her�starting�point,�
enabling�her�to�formulate�theses�and�draw�conclusions�of�a�textual,�cultural,�social�
and�political�nature.�The�result�is�an�interdisciplinary�scholarly�work�which�inscribes�
itself�into�several�¿elds�of�knowledge:�American�literary,�cultural�and�social�studies,�
but�also—or�perhaps�¿rst�of�all—gender�or,�to�be�more�precise,�women’s�studies�as�
well�as�ethnic�studies.

The�body�of�Kanzler’s�book�is�composed�of�three�main�chapters,�preceded�by�
DQ�LQWURGXFWLRQ�DQG�IROORZHG�E\�D�FRQFOXVLRQ�ZKRVH�EUHYLW\�PD\�KDYH�EHHQ�PRWLYDWHG�

by�the�author’s�understandable�desire�not�to�repeat�herself�in�an�exhaustive�work�in�
which�a�customary�restatement�of�the�key�points�may�in�fact�be�superÀuous.�The�¿rst�
RI�WKH�FKDSWHUV�LV�D�WKHRUHWLFDO�RQH��ZKLFK��VR�WR�VSHDN��VNHWFKHV�WKH�EDFNJURXQG�RI�

WKH�UHVHDUFK�XQGHUWDNHQ�E\�WKH�PRQRJUDSKHU�DQG�GHDOV�ZLWK�ZKDW�VKH�KHUVHOI�UHIHUV�

to�as�the�“conceptual�and�interpretive�impulses”�(16)�behind�her�own�work.�The�two�
subsequent�chapters�are�concerned�with�the�kitchen�and�the�factory�respectively.�Since�
DOO�WKUHH�FKDSWHUV�DUH�ORQJ²WKH�ODWWHU�WZR�FRQVLVWLQJ�RI�D�KXQGUHG�SDJHV�HDFK²LW�LV�

QR�ZRQGHU�WKH\�DUH�VSOLW�LQWR�VXEFKDSWHUV��ZKLFK�LQ�WXUQ�DUH�XVXDOO\�VXEGLYLGHG�LQWR�

shorter�segments.�Though�such�a�format�may�seem�complicated,�it�is,�as�the�author�
herself�explains,�justi¿ed�by�the�wide�range�of�writings�which�the�monograph�covers.�
“[T]he�diversity�of�material”� (14)�is�reÀected� in�the�various�generic�categories�the�
writings�in�question�fall�into:�Kanzler�“trace[s]�the�kitchen�in�domestic�novels�from�
the�North�and�from�the�South,�in�pro-�and�antislavery�¿ction,�in�slave�narratives,�in�
cookbooks�and�domestic�advice�manuals”�(14),�while�“[t]he�factories�[she]�discuss[es]�
¿nd�themselves�in�travelogues,�sensation�novels,�in�essays�and�short�stories�written�
by� factory�workers� and�by� elite�writers”� (14).� In� addition� to� “genre� or� text� type”�
(15),� the� monographer� distinguishes� two� further� categories� which� constitute� her�
“principle[s]� of� organization”� (15):� “perspectives� and� frames”� (15),� both� of� them�
inextricably�linked�with�the�concept�of�spatiality,�central�to�Kanzler’s�work.
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Space�being�the�pivot�of�her�research,� the�monographer�thoroughly�delves�
into� its� symbolism� and� metaphorical� dimension.� Crucial� to� 7KH� .LWFKHQ� DQG� WKH�
)DFWRU\�are�gender,�racial�and�class�issues,�as�is�the�notion�of�social� injustice.�This�
is�particularly�important�in�the�context�of�the�ideals�underlying�American�democracy�
and�the�realities�of��a�country�“priding�itself�on�its�alleged�egalitarianism”�(257)�and�
“the�nation’s�self-fashioning�as�classless”�(257).�Equally� important� is� the� fact� that�
Kanzler�closely�investigates�the�various�roles�played�by�women�in�the�two�locations�
around�which�her�monograph�revolves,�one��of�which—“the�space�of�the�family�home”�
(21)—is� traditionally� perceived� as� par� excellence� feminine.� The� German� scholDU�
is�also�careful�not� to� ignore�the�metaliterary�dimension�of� the� texts�she�examines,�
in� keeping�with� her� observation� that� “the� kitchen� and� the� factory� enable� speci¿c�
reÀections�on�the�nature�and�role�of�writing”�(257)�seen�“as�a�form�of�productivity�
and�self-expression”�(257).�One�particularly�engaging�issue�that�Kanzler�deals�with�is�
the�signi¿cance�of�the�act�of�writing,�especially�to�women.�These�are,�of�course,�just�
a�few�of�the�many�compelling�aspects�of�the�material�under�discussion�in�her�book.

7KH�.LWFKHQ�DQG�WKH�)DFWRU\�LV�D�FOHDUO\�DQG�WKRURXJKO\�WKRXJKW�RXW��DUUDQJHG��

written�and�documented�study.�In�examining�the�texts�which�constitute�the�object�of�
her�research,�Kanzler�keeps�a�sense�of�proportion,�paying�attention�to�both�content�and�
form.�Her�analysis�and�interpretation�of�the�works�in�question�are�both�informative�
and�inspirational.�The�author�of�the�monograph�is�meticulous�enough�in�her�attention�
to�detail,�but� never�does� she� lose� sight� of� the� big�picture.�The�arguments� she�puts�
forward�and�the�conclusions�she�arrives�at�are�logical,�as�is�the�whole�text�of�her�book,�
clear,�coherent�and�comprehensible�but�not�at�the�cost�of�being�oversimpli¿ed.���������������

The�scope�of�Kanzler’s�scholarship�is�indeed�broad.�She�draws�on�a�wide�
range�of�works�in�a�double�sense.�Her�primary�sources,�which�include—in�addition�
to� well-known� classics� such� as� Harriet� Beecher� Stowe’s�8QFOH� 7RP¶V� &DELQ²D�

large�body�of�literary�and�non-literary�texts�unheard-of�even�by�Americanists,�are�
numerous.�This� is�also� the�case�with� the�critical�writings�by�various�scholars�and�
theoreticians� Kanzler� relies� on,� again� making� for� a� broad� spectrum� of� theories�
which� form� the�basis�of�her�own�¿ndings.�All� this� leads� to�her�monograph�being�
comprehensive�and�multidimensional.�In�7KH�.LWFKHQ�DQG�WKH�)DFWRU\��LQWHQGHG�DV�
an�exploration�of,�among�other�things,�the�“meanings�of�gender,�class,�and�race”�(28),��
Kanzler,�who�opens�her�book�with�a�overview�of�the�current�state�of�research�on�the�
subject,�ventures�into�territory�which,�despite�the�growing�popularity�of�women’s�and�
ethnic�studies,�remains�largely�uncharted.�The�monograph’s�conclusion�suggests�the�
anticipatory�character�of�the�concerns�voiced�in�the�writings�Kanzler�investigates�by�
brieÀy�referring�to�tendencies�which�marked�American�literature�in�the�second�half�
of�the�nineteenth�century�and�which�are�reÀected�in�the�bibliography�of�the�subject.�
%\�GRLQJ�VR��QRW�RQO\�GRHV�WKH�PRQRJUDSKHU�SURYH²RQFH�DJDLQ²WKH�LPSRUWDQFH�

RI�KHU�UHVHDUFK��EXW�VKH�DOVR�VLJQDOV�LWV�RSHQ�HQGHG�QDWXUH��ZKLFK�LV��LQHYLWDEO\�DQG�

hopefully,�that�of�all�scholarly�work.���
$OLFMD�3LHFKXFND

University�of�Łódź
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-RH�%��)XOWRQ��Mark�Twain�Under�Fire:�Reception�and�Reputation,�Criticism�and�
Controversy,�1851-2015.�Rochester,�New�York:�Camden�House,�2016.�312�
SDJHV�

Joe� B.� Fulton,� author� of� three� previous� books� on� Mark� Twain,� has� written� an�
excellently�researched�study�of�Mark�Twain’s�reception�among�critics�and�literary�
scholars,�since�the�¿rst�critical�comments�until�today�(or,�more�precisely,�2015).�The�
book�is�an�absolute�must-read�for�every�Twainian,�but�I’d�recommend�it�to�anyone�
ZLWK�VFKRODUO\�LQWHUHVW�LQ�$PHULFDQ�FXOWXUDO�DQG�OLWHUDU\�KLVWRU\�VLQFH�WKH�HYROXWLRQ�

of�Twain�criticism�is�emblematic�of�the�larger�currents�in�the�history�of�American�
taste,�ideology,�and�of�course�literary�criticism.�What�enhances�the�value�of�Fulton’s�
VWXG\�LV�LWV�WUDQVQDWLRQDO�GLPHQVLRQ��DV�WKH�ERRN�GRHV�QRW�UHVWULFW�LWVHOI�WR�IROORZLQJ�

the�trends�in�Twain’s�reception�in�the�English-speaking�countries�but�makes�in-depth�
comments�on�his�reputation�in�continental�Europe�(mainly�France�and�Germany),�
the�Soviet�Union�and�in�Asia,�demonstrating�the�truly�global�status�of�Mark�Twain’s�
reception�(and�the�many�political�uses�to�which�his�writings�were�put).
� %HVLGHV�D�EULHI�LQWURGXFWLRQ�DQG�UDWKHU�ODFRQLF�FRQFOXVLRQV��DQG��WR�EH�VXUH��

a�bulky�bibliography),�the�book�consists�of�¿ve�long�chapters�dealing�with�Twain�
criticism�in�chronological�order.�The�¿rst� chapter� traces� the� trajectory�of�Twain’s�
reputation� in� the� writer’s� lifetime� (i.e.� until� 1910),� ending� in� the� loud� encomia�
heaped�upon�the�“Lincoln�of�American�literature”�in�the�wake�of�awarding�him�an�
honorary�doctorate�of�letters�by�Oxford�University�(1907).�That�appreciation�did�not�
come�easy,�though,�as�for�a�long�time�Twain�was�paying�“the�penalty�of�laughter,”�
EHLQJ�UHOHJDWHG�E\�VRPH�JHQWHHO�FULWLFV�WR�WKH�UDQNV�RI�VXFK�OLWHUDU\�FRPHGLDQV�DV�

Artemus�Ward�or�Petroleum�Vesuvius�Nasby.�It� took�Twain�a�long�uphill�struggle�
IRU�UHVSHFWDELOLW\�WR�HDUQ�WKH�SUDLVH�RI�:LOOLDP�/\RQ�3KHOSV�LQ�7KH�1RUWK�$PHULFDQ�

5HYLHZ�(1907)�putting�Twain’s�“prose�epics”�in�one�rank�with�Bunyan’s�3LOJULP¶V�
3URJUHVV,�Swift’s�*XOOLYHU¶V�7UDYHOV�and�Defoe’s�5RELQVRQ�&UXVRH.�Of�course,�not�
everybody� agreed.� Yet,� as� demonstrated� by� Fulton,� many� of�America’s� greatest�
literary� arbiters� and� scholars� (Howells,� Phelps,� James� Russell� Lowell,� Brander�
Matthews,�William�Trent,�Barrett�Wendell),� ultimately� came� out� in� praise� of� the�
most�“American”�of�all�writers.�

It�was�inevitable,�perhaps,�for�the�writer’s�reputation�to�decline�somewhat�
DIWHU� DFKLHYLQJ� VXFK� D� KLJK� VXPPLW� E\� ������ HVSHFLDOO\� EHFDXVH� RI� LQHYLWDEOH�

evolution� of� literary� tastes� and� ideological� inÀuences� on� the� critics.� The� second�
chapter� of� Fulton’s� book,� covering� the� period� between� 1910� and� 1950� recounts�
the�famous�controversy�stirred�by�Van�Wyck�Brooks’s�7KH�2UGHDO�RI�0DUN�7ZDLQ�

(1920)�pointing�to�Twain’s�“deep�malady�of�the�soul,”�precipitated�by�the�allegedly�
oppressive� and� suffocating� inÀuences� of� Twain’s� circle� of� family� and� friends,�
the� “debilitating”� inÀuences� of� the�American� frontier,� religion,�and� generally� the�
crassness�of�the�Gilded�Age.�Those�inÀuences�conspired,�claimed�Brooks,�in�making�
Twain�the�artist�a�victim�of�the�contemporary�bourgeois�culture�and�pro¿t-oriented�
publishing�business.�While�Brooks’s�opinion�set�the�paradigm�for�Twain’s�reputation�
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among�America’s�left�wing�intellectuals�of�the�period,�some�came� to�his�defense,�
ERWK�DW�KRPH�DQG�DEURDG²LQFOXGLQJ�YRLFHV� IURP�DEURDG��GHPRQVWUDWLQJ� WKH�XVHV�

Twain�could�be�put�to:�a�good�friend�of�Germans�(as�pointed�out�by�the�University�
of� Berlin� professor� and� at� the� same� time� Nazi� propagandist� professor� Friedrich�
Schönemann,� in� Fulton’s�opinion�author�of�“one�of� the�most� important�books�on�
Mark�Twain� to�appear� in� any� language� until� after� the�World�War”).�The� defense�
of�Twain�was� also� undertaken� by� Soviet� critics,�who� saw� in� him� a� champion� of�
labor,�critic�of�capitalism,�imperialism,�and—not�least�important—of�Russian�tsar.�
Twain,�along�with�Jack�London�and�Upton�Sinclair,�was�among� the�most�popular�
American�writers�published�in�the�Soviet�Union�before�1941,�and�often�compared�to�
an�American�Gogol�or�Czekhow.

In�America,�Brooks�was�trenchantly�attacked�by�Bernard�DeVoto,�the�second�
editor�of�Mark�Twain’s�papers�(after�Alfred�Bigelow�Paine).�DeVoto�was�defending�
Twain�from�a�nationalistic�position,�seeing�him�as�a�“true”�American�representing�
the� spirit�of�the�frontier,�and�victim�of�undeserved�attacks�by�anti-American�Left.�
In�Fuller’s�estimate,�in�the�debate�between�Brooks�and�DeVoto,�which�dominated�
Twain�scholarship�in�the�decades�between�his�death�in�1910�and�1950,�it�was�DeVoto�
who�won,�along�with�more�positive�estimate�of�main�inÀuences�on�Mark�Twain’s�
work.�

The� issue�of�Mark�Twain’s� reception�during� the�Cold�War� dominates� the�
book’s� third� chapter,� covering� the� period� from� 1950� to� 1970,� and� it� is� here� that�
Fulton’s� international� perspective� becomes� especially� visible� (and� precious).�As�
amply�demonstrated�by�Fulton,�in�this�period�Twain’s�reputation�becomes�more�than�
ever� politicized,� switching� between�a� Soviet� icon� (with�American�Marxist� critics�
like�Morris�Mendelson�and�Philip�Foner�largely� following�in� the� footsteps�of� the�
Soviet�critics—Fulton�bluntly�calls�them�“the�tools�of�the�Soviet�propaganda”)�and�
an�American�hero,� as�perceived�through� the�lenses�of�both�New�Criticism� (¿tting�
Mark�Twain�into�the�great�tradition�of�the�picaresque)�and�the�myth�criticism�best�
represented�by�Henry�Nash�Smith.�Much�of�the�Twainian�scholarship�in�that�period,�
as� demonstrated� in� detail� by� Fulton,� was� preoccupied� with� the� question� of� (in)
completeness� and� legitimacy� of� subsequent� editions� of� Twain’s� work,� including�
the� controversy� over�Charles�Neider’s�edition� of�Twain’s� autobiography�and�7KH�
0\VWHULRXV�6WUDQJHU�manuscripts,�along�with�Twain’s�religious�iconoclasm�marking�
WKH�/HWWHUV�IURP�WKH�(DUWK�(published�at�last�in�1962,�having�been�long�withheld�from�
publication�by�Clara�Clemens�Samossoud).

The� last� two� chapters� cover� the�Twain� scholarship� since� the� 1970s,�with�
Hamlin�Hill’s�seminal�book�0DUN�7ZDLQ��*RG¶V�)RRO��������VHWWLQJ�WKH�DJHQGD�IRU�

Twain�studies�for�a� long� time�to�come.�Hill�painted�a�“dark”�portrait�of�Twain—
SDUWLFXODUO\�RI�KLV�ODVW�\HDUV��LQFOXGLQJ�KLV�LQVHFXULW\��KLV�RIWHQ�DEXVLYH�WUHDWPHQW�RI�

his�family,�and�even�his�alleged�pedophilia.�In�Fulton’s�view,�Hill’s�inÀuential�study�
in�a�way�marked�a�return�to�Brooks’s�criticism,�as�well�as�to�the�psychology-oriented�
focus� on� the� writer.�Among� the�most� important� preoccupations� of� Twain� critics�
in� the� late� twentieth�century,� as�demonstrated�by�Fulton,�were� the� gender-studies�
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approaches,�Twain’s�anti-imperialism�and,� perhaps�most� importantly,� the� issue�of�
UDFH�� DQG� UDFLVP²ZLWK� YLHZV� RQ� 7KH� $GYHQWXUHV� RI� +XFNOHEHUU\� )LQQ� UDQJLQJ�

from�“the�most�grotesque�example�of�racist� trash�ever�written”�(John�H.�Wallace)�
to�Shelley�Fisher�Fishkin’s�controversial�attempt�to�reclaim�Twain�for�the�American�
FXOWXUDO�OHIW��:DV�+XFN�%ODFN,�1993).�

The�tendency�to�harness�Twain�to�one’s�political�agenda�has�further�intensi¿ed�
since�the�90s,�argues�Fulton�in�the�last�chapter�with�a�revealing�title:�“Mark�Twain�
as�a�Partisan�in�the�Culture�Wars,�1990s�to�2015,”�where�he�demonstrates�his�own�
increasing�discomfort�with�some�of�the�more�radical�new�“takes”�on�Twain,�using�
this�opportunity�to�question�the�value�of�some�of�the�new�approaches�to�the�study�of�
literature:�“(t)he�danger�(not�really�a�danger�because�so�few�people�read�these�ardent�
exercises�in�liberalism)�with�American�studies�generally�and�with�New�Historicism,�
cultural� studies,� and�more� recently,� Transnational� Studies,� is� a� political� activism�
coupled�with� dilletantism.”� Fulton� ends� his� sweeping� synthesis� of�Mark�Twain’s�
UHFHSWLRQ�ZLWK�FDOOV�IRU�ZHOO�EDODQFHG�DSSURDFKHV�GUDZLQJ�RQ�VRXUFH�VWXGLHV�DQG�D�

thorough�grounding�in�the�history�of�Twain�scholarship,�as�well�as�with�a�reassurance�
about�unÀagging�popular�interest�in�Twain�which�“dwarfs�the�interest�in�any�other�
American�writer.”�Which�all�Twainians—domestic�and�global—may�only�wish�is,�
and�will�long�remain,�true.

Piotr�Skurowski
University�of�Social�Sciences�and�Humanities,�Warsaw

$QQD�+DUWQHOO��Rewriting�Exodus:�American�Futures�from�Du�Bois�to�Obama��
/RQGRQ��3OXWR�3UHVV������������SDJHV�

Anna�Hartnell’s�study�examines�the�rewritings�of�the�Exodus�narrative�in�the�works�
of�¿ve�African�American�thinkers:�W.E.B�Du�Bois,�Martin�Luther�King,�Malcolm�
X,�Toni�Morrison,�and�Barack�Obama.�The�Judeo-Christian�biblical�story�of�Moses�
DQG�KLV�SHRSOH�KDV�EHHQ�FHQWUDO�IRU�WKH�FRQVWUXFWLRQ�RI�$PHULFDQ�LGHQWLW\�VLQFH�WKH�

FRORQLDO� GD\V�� DQG� WKH� LGHD� RI� D� FKRVHQ� QDWLRQ� DQG� HVFDSH� IURP� VXEMXJDWLRQ� KDV�

long�informed�the�myths�of�American�freedom�and�exceptionality.�In�turn,�African�
$PHULFDQ� UHQGLWLRQV� RI� WKH� VWRU\� KDYH� GHFRQVWUXFWHG� LWV� KHJHPRQLF� YHUVLRQ��

rigorously�critiquing�the�American�ideal�and�exposing�the�US�as�the�land�of�slavery�
and�oppression.�Hartnell�argues�that�scholars�have�frequently�overlooked�the�ways�
LQ�ZKLFK� WKHVH� LQYHVWPHQWV� LQ� UHOLJLRXV� GLVFRXUVH� DQG� WKH� UHOLJLRXV�PHDQLQJV� RI�

race�have�been�central�to�the�most�radical�strands�of�African�American�dissent.�She�
contextualizes�her�rhetorical�analysis�of�different�recasting�of�the�Exodus�trope�by�
positioning�it�in�relation�to�contemporary�conÀicts�in�the�Middle�East.

The� structurally� circular� study� opens� with� an� examination� of� Barack�
2EDPD�� DQG� WKH� IROORZLQJ� FKDSWHUV� LOOXPLQDWH� KLV� LQWHOOHFWXDO� GHEW� WR� WKH� HDUOLHU�

black� thinkers�and� the�black�Exodus� tradition.�Hartnell� shows� how� the� rhetorical�
construction�of�Obama’s�political�identity�challenges�the�binary�lines�of�thought�and�
SRODU�GLYLVLRQV�LQWR�DFFRPRGDWLRQLVP�DQG�VHSDUDWLVP��UDFLDO�DQG�QDWLRQDO�OR\DOWLHV��
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American� exceptionalism� and� the� black�Exodus� narrative.�Drawing� on� the� black�
MHUHPLDG�SDUDGLJP��ZKLFK�SULYLOHJHV�WKH�PRPHQW�RI�OLEHUDWLRQ�RYHU�WKH�DVVXPSWLRQ�

of�the�chosen�nation’s�power,�he�manages�to�rewrite�hegemonic�exceptionalism�into�
a�protest�and�reform�narrative.�Hartnell�claims�that�Obama’s�rhetorical�identi¿cation�
with�the�oppressed�is�indebted�to�his�experience�at�Trinity�United�Church�of�Christ�
DQG�LWV�EODFN�OLEHUDWLRQ�WKHRORJ\��DQG�VKH�GHPRQVWUDWHV�KRZ�KH�FRPELQHV�DOOXVLRQV�WR�

the�tradition�of�black�messianism,�Zionism,�and�the�Civil�Rights�narrative�to�navigate�
the�tensions�among�the�black,�Jewish,�and�Muslim�worlds.�In�her�rhetorical�analysis,�
VKH�GRHV�QRW�QHJOHFW�WKH�VWUXFWXUDO�FRQGLWLRQV��LQ�ZKLFK�2EDPD��DV�D�UHSUHVHQWDWLYH�

of� the� state,� has� pragmatically�more� limited� possibilities� for� explicit� criticism� of�
American�state�memory�and�hegemonic�mythology.

In� the� second�chapter,�Hartnell�revisits�one�of�the�most�canonical�texts�of�
African�American� literature,�W.E.B.�Du�Bois’s�7KH�6RXOV�RI�%ODFN�)RON�� DQG�RQH�
of�the�most�inÀuential�concepts�in�black�thought,�double�consciousness.�Focusing�
on�the�Hegelian�master/slave�dialectic,�an�oft-cited�intertext�for�Du�Bois’s�seminal�
notion,�she�shows�how�its�appropriation�reveals�the�Exodus�tropes�of�“Egyptland”�
and�“Canaan”�as�well�as�other�religious�dimensions�in�his�texts.�Hartnell�contends�
WKDW� UHOLJLRXV� PHDQLQJV� RI� WKH� FRQFHSW� RI� UDFH� HQDEOH� WKH� FULWLFDO� LPSDFW� RI� KLV�

condemnation�of�white�supremacy,�slavery,�and�colonialism.�In�his�radical�vision�of�
the�future,�he�metaphorically�identi¿es�the�dark�races�as�God’s�chosen�people,�and�
simultaneously�voices�his�support�for�the�Zionist�movement�and�Jewish�statehood.�
Moreover,�both�Hebraism�and�Zionism�deeply�inform�his�vision�of�Pan-Africanism,�
DQG�DFFRUGLQJO\��KLV�WHOHRORJLFDO�WKLQNLQJ�DERXW�EODFN�OLEHUDWLRQ�SDUDOOHOV�WKH�-HZLVK�

vision�of�the�unredeemed�world�rather�than�Christian�eternal�salvation.
In� her� reading� of�Martin�Luther� King,� Hartnell� uncovers� a�more� radical�

SROLWLFV�WKDQ�LV�WUDGLWLRQDOO\�DVVRFLDWHG�ZLWK�KLV�SRSXODU�LPDJH��DQG�VKH�DJDLQ�VHHV�WKLV�

as�inherently�related�to�his�privileging�of�the�Exodus�narrative�over�the�resurrection�of�
Jesus�Christ�and�the�resultant�atonement.�Just�as�in�the�case�of�Du�Bois’s�appropriations�
of�the�Judeo-Christian�bible,�she�points�to�the�central�signi¿cance�of�Jewishness�in�
King’s�thought,�and�uses�it�to�elucidate�his�championing�of�the�black-Jewish�alliance,�
political�support� for� the� state�of� Israel,� and�understanding�of� the�Six-Day�War�of�
1967�as�an�anti-colonial�struggle.�Signi¿cantly,�contrary�to�the�traditional�view�of�
the�Civil�Rights�Movement’s�embrace�of�American�exceptionalism,�Hartnell�argues�
that�King’s�recasting�of�Exodus�enables�him�to�express�transnational�identi¿cations�
with�the�oppressed�and�colonized.

In�contrast�to�the�previous�thinkers,�Malcolm�X,�inÀuenced�by�the�Nation�
of�Islam�and�its�identi¿cation�with�the�African�civilization�rather�than�the�Hebrew�
slaves,�reclaims�a�black�Egypt�in�his�appropriation�of�the�Exodus�narrative.�Hartnell�
examines�this�rhetorical�shift�to�explain�the�break�of�the�black-Jewish�alliance�in�the�
1960s.�Malcolm�X’s�critique�of�Europeanized�Christianity�does�not�leave�any�hope�
IRU�LWV�UHFRYHU\��DQG�KH�SURSRVHV�WKH�LQGLJHQRXVO\�$IULFDQ�,VODP�DV�WKH�RQO\�YLDEOH�

alternative.�According� to� Hartnell,� his� subsequent� falling� out�with� the�Nation� of�
Islam�and�travels�the�Middle�East�and�Africa�enabled�Malcolm�X�to�give�the�trope�of�
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(J\SW�D�3DQ�$IULFDQ�GLPHQVLRQ�EXW�DOVR�PDGH�WKH�RSSRVLWLRQV�EHWZHHQ�WKH�,VODP�DQG�

Judeo-Christian�world�or�white�and�black�races�less�polarized�and�more�ambivalent.��
The�last�chapter�of�Hartnell’s�book�uses�Toni�Morrison’s�3DUDGLVH��������

to�comment� on� the�male� thinkers�and� their� rewritings�of� the� bible.� In� her� novel,�
Morrison� explicitly� recasts� the� Exodus� narrative� and� reveals� its� necessarily�
reactionary�character.�She�juxtaposes�the�Promised�Land�in�the�form�of�an�all-black�
town�with�the�inclusive�space�of�the�old�convent�inhabited�by�women.�As�the�Ruby’s�
EODFN�FRPPXQLW\� VWDUWV� WR�HPEUDFH� WKH�QRWLRQ�RI� UDFLDO� VHSDUDWLVP�DQG�ERXUJHRLV�

prosperity�gospel,�it�surrenders�to�the�logic�of�oppression�it�was�founded�to�resist.�In�
Hartnell’s�complex�reading,�the�novel’s�representation�of�the�settlement�is�a�critical�
commentary�on�American�and�Israeli�state�violence�as�well�as�on�the�Civil�Rights�and�
the�Black�Power�movement.�Yet�she�avoids�conÀating�these�distinct�phenomena�and�
points�to�marked�distinctions�among�them.�As�Hartnell�shows,�the�novel�offers�an�
LQWHUHVWLQJ�IHPLQLVW�UHYLVLRQ�RI�SDWULDUFKDO�$IURFHQWULVP�DQG�%ODFN�1DWLRQDOLVP��LW�

foregrounds�the�signi¿cance�of�African�heritage,�and�at�the�same�time�problematizes�
the�idealization�of�black�Egypt.�She�argues�that�despite�the�novel’s�vehement�criticism�
of�religious�dogmatism,�it�retains�hope�for�“the�redemptive�possibilities�of�the�black�
experience,�including�its�religious�traditions”�(208),�and�thus�parallels�the�rewritings�
of�the�Exodus�narrative�of�Du�Bois,�King,�Malcolm�X�and�Obama.

In�her�coda�to�the�study,�Hartnell�analyzes�the�residual�traces�of�the�black�
Exodus�myth� in� post-Katrina� discourse,� in�which� unhomely/Unheimlisch� images�
and�tropes�of�slavery�question�the�status�of�the�US�as�a�promised�land.�She�discusses�
how�Obama’s�campaign�repetitively�referred�to�the�hurricane�and�used�New�Orleans�
DV�D�V\PERO�RI�UHELUWK�DQG�UHQHZDO��\HW�KLV�SRVW�HOHFWLRQ�DFWLRQV�DV�D�UHSUHVHQWDWLYH�

of�a�world�superpower�departed�from�the�rhetoric�of�redemptive�hope.�
Hartnell’s�reading�of�the�towering�¿gures�of�the�African�American�tradition�

PDQDJHV�WR�PHDQLQJIXOO\�DGG�WR�D�ODUJH�ERG\�RI�ZULWLQJ�GHYRWHG�WR�WKHP��DQG�KHU�

tracing�of�their�rewritings�of�the�black�Exodus�narrative�enables�her�to�broaden�our�
understanding�of� these�iconic� thinkers.�In�her� theoretically�sophisticated�analysis,�
VKH�PDQDJHV�WR�FRPELQH�LQVLJKWV�IURP�PHWKRGRORJLHV�DV�GLYHUVH�DV�SRVWFRORQLDOLVP��

psychoanalysis,�and�religious�studies,�and�pay�attention�to�the�political�complexities�
of�the�US,�the�Middle�East,�and�Africa,�to�which�the�black�Exodus�narratives�speak.�
The�book�is�an�important�addition�to�African�American�studies.

$QQD�3RFKPDUD

8QLYHUVLW\�RI�:DUVDZ

3HWHU�6ZLUVNL��American�Crime�Fiction:�A�Cultural�History�of�Nobrow�Literature�
DV�$UW.�New�York:�Palgrave�Macmillan,�2016.�222�pages.

Nelson�DeMille�is�a�multiple�1HZ�<RUN�7LPHV�bestseller�who�specializes�in�several�
popular�genres�that�frequently�rub�shoulders�with�each�other:�crime�¿ction,�police�
mystery,�action�thriller,�and�military�adventure.�There�is�a�high�probability,�however,�
WKDW�IHZ�LI�DQ\�DFDGHPLFV�KDYH�HYHU�KHDUG�RI�KLP��QRW�EHFDXVH�KH�LV�D�EDG�ZULWHU�
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EXW�EHFDXVH�PRVW�DFDGHPLFV�UDUHO\�JR�VOXPPLQJ�LQ�WKH�SRSXODU��QRW�WR�VD\�ORZHU��

strata�of�the�book�world�in�search�of�good�literature.�$PHULFDQ�&ULPH�)LFWLRQ�VHWV�
out�to�correct�this�omission,�along�dozens�of�others.�It�does�it�with�stylistic�grace�and�
LQWHOOHFWXDO�HUXGLWLRQ��QRW�WR�PHQWLRQ�LUUHSUHVVLEOH�ZLW�DQG�KXPRU��WKDW�EULQJ�WR�PLQG�

the�cultural�journalism�of�early�Mark�Twain�and�the�historical�panorama�of�classic�
TimeLife�reportages.

%HJLQQLQJ� ZLWK� KLV� EHVWVHOOLQJ� VWXG\� )URP� /RZEURZ� WR� 1REURZ� (2005),�
ZKLFK� LV� JUDFHG� ZLWK� D� KDQGVRPH� HQGRUVHPHQW� IURP� WKH� ODWH� GR\HQ� RI� SRSXODU�

culture�studies,�Ray�B.�Browne�(who�declared�that�this�book�single-handedly�made�
all� previous� popular� culture� studies� moot),� Peter� Swirski� has� made� a� career� of�
investigating�the�cultural�“badlands”�where�high�art�and�mass�culture�meet,�often�
to� surprising�and� innovative� effects.�The� case� in�point� is� one�of� the� twin� literary�
subjects�of�Chapter�6�of�$PHULFDQ�&ULPH�)LFWLRQ��Nelson�DeMille�(the�other�is�the�
chronicler� of� the� Jazz�Age� and�author�of�7KH�*UHDW�*DWVE\,�F.� Scott�Fitzgerald).�
As�Swirski�tells�the�story,�in�the�middle�of�a�busy�career�as�a�writer�of�capable�yet�
undistinguished�police�procedurals,�DeMille�did� something� few�expected�of�him,�
DQG�HYHQ�OHVV�RI�WKH�W\SH�RI�OLWHUDWXUH�WKDW�KH�UHSUHVHQWV�IRU�WKH�KLJKEURZV��SRSXODU��

entertaining,�and�easy�to�read.�As�becomes�apparent�from� the�personal�interviews�
that�Swirski�conducted�with�DeMille,�which�add�an�additional�layer�of�interest�in�
WKH�VWRU\��GULYHQ�E\�D�OLIHORQJ�IDVFLQDWLRQ�ZLWK�7KH�*UHDW�*DWVE\�DQG�E\�WKH�IHFXQG�

history�of�Long� Island�on�which�Gatsby� is� set� (and�where�DeMille�grew�up� and�
currently�resides),�the�ambitious�writer�decided�to�write�a�“ultimate�nobrow�novel”�
(158),�a�crossover�between�F.�Scott�Fitzgerald’s�timeless�classic�and�Mario�Puzo’s�
WLPHOHVV�JHQUH�FODVVLF�7KH�*RGIDWKHU.

The�dimension�of�the�project�can�be�measured�not�just�by�the�fact�that�a�genre�
entertainer�adopted�as�his�model�a�canonical�American�novel�which,�as�Swirski�tells�
us,�was�even�staged�recently�as�a�six-hour�marathon�stage�performance�hailed�by�
WKH�1HZ�<RUN�7LPHV�as�the�“most�remarkable�achievement�in�theater�not�only�of�this�
year�but�also�of� this�decade”�(158).�DeMille�attempted�something�arguably�much�
KDUGHU� VWLOO��ZKLFK� LV� WR�FRPELQH� WKH�$PHULFDQ� WKHPHV�DQG� WUDJLF� WRQDOLW\�RI�7KH�

*UHDW�*DWVE\�with�those�of�an�equally�famous�blockbuster�in�a�pulp-¿ction/mass-
culture�mode.�This�blockbuster�is�none�other�than�7KH�*RGIDWKHU��WKH�RULJLQDO�QRYHO��
not�the�Academy�Award�winning�¿lm)�which,�as�we� learn� from�American�Crime�
Fiction,�comes�with�its�own�distinguished�pedigree:�“thirty-plus�million�copies�sold,�
WUDQVODWLRQV� LQWR�DOO� WKH�PDMRU��PDQ\�PLQRU��DQG�VRPH�ODQJXDJHV�WKDW�PRVW�SHRSOH�

have�never�even�heard�of,�and�Hollywood�adaptations�so�iconic�that�real-life�ma¿osi�
would�reportedly�imitate�what�they�saw�on�the�big-screen”�(158).�It�takes�chutzpah,�
RU�DV�+HPLQJZD\�PLJKW�KDYH�VDLG�LW�FRMRQHV��WR�FRPELQH�WKH�FDQRQ�ZLWK�WKH�PDVV�

market,� but� this� is� exactly�what�DeMille� attempted�and�apparently� accomplished�
according� to� Swirski,� who� devotes� the� concluding� chapter� to�7KH�*UHDW� *DWVE\�
UHLQFDUQDWHG�DV�7KH�*ROG�&RDVW.

Swirski’s� terms� for� this� mélange� of� highbrow� and� lowbrow� cultures� is�
“artertainment”� (23),� a� typically�playful�portmanteau�coinage�which�encapsulates�
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WKH� FRPLQJ� WRJHWKHU� RI� WZR� GLIIHUHQW� WUDGLWLRQV�� OLWHUDU\� UHJLVWHUV�� DQG� DHVWKHWLF�

traditions.�Art,�as�he�points�out�in�the�opening�chapter�entitled�“Nobrow”�(another�
SRUWPDQWHDX�QHRORJLVP���KDV�EHHQ�WUDGLWLRQDOO\�PDLQWDLQHG�E\�WKH�KLJKEURZV�WR�EH�

free�of�the�vices�of�the�lowbrows.�Mass�audiences,�on�the�other�hand,�were�too�busy�
EX\LQJ�DQG�FRQVXPLQJ�ZKDW�WKH\�OLNHG�WR�DUJXH�WKHLU�FDVH�IRU�WKHLU�NLQG�RI�FXOWXUH�

and� the� kind� of� aesthetics.� Swirski’s� forte� in�$PHULFDQ� &ULPH� )LFWLRQ�� DV� LQ� KLV�
SUHYLRXV�EHVWVHOOLQJ�VWXGLHV��VXFK�DV�$UV�$PHULFDQD��$UV�3ROLWLFD���������$PHULFDQ�

8WRSLD�DQG�6RFLDO�(QJLQHHULQJ���������DQG�$PHULFDQ�3ROLWLFDO�)LFWLRQV�(2015),�is�
to�explore�this�highly�politicized�region�of�contemporary�culture�where�the�artistic�
highs�meet�the�artistic�lows�(and�not�by�accident�either).

$XWKRU� RI� VHYHUDO� DZDUG�ZLQLQJ� VWXGLHV� RI� $PHULFDQ� OLWHUDWXUH� DQG�

culture,�and�in�his�spare�time�the�world�expert�on�the�bestselling�Polish�author�and�
futurologist�Stanislaw�Lem,�Swirski�is�not�only�a�Àat-out�good�writer�(as�proclaimed�
by�none�other�than�Nelson�DeMille�on�his�website),�but�that�rare�type�of�academic�
ZKRVH� LQWHOOHFWXDO�FODULW\� LV�PDWFKHG�E\� LQWHOOHFWXDO�FXULRVLW\��ERWK�RI�ZKLFK� WDNH�

him� to�places�not� very�many�American�Studies� scholars� ever�visit.�Going�by� the�
titles�of�his�previous�books,�Swirski�has�written�on�computer�literature,�philosophy�
RI�PLQG��HYROXWLRQ��VRFLDO�VWXGLHV��XUEDQ�VWXGLHV��JDPH�WKHRU\��SKLORVRSK\�RI�VFLHQFH��

OLWHUDWXUH�DQG�VFLHQFH��DQG�DQDO\WLF�DHVWKHWLF��QRW�WR�PHQWLRQ�PRUH�PXQGDQH�VXEMHFWV�

VXFK�DV�$PHULFDQ�KLVWRU\��SROLWLFV���UDS��PXVLF��FLQHPD��WHOHYLVLRQ��MRXUQDOLVP��DQG�

last�but�not�least�popular�¿ction�and�popular�culture.
$JDLQVW� WKH� EDFNJURXQG� RI� WKLV� LQWHOOHFWXDO� FRUQXFRSLD��$PHULFDQ� &ULPH�

)LFWLRQ�is�more�focused,�is�this�is�the�correct�way�to�describe�crime�¿ction,�a�genre�
which�sells,�as�Swirski�reminds�us,�a�quarter�of�all�books�sold�in�the�United�States�
and� probably� around� the� world.� Facing� up� to� the� problem� of� representativeness,�
Swirski�proposes� to� focus� on�writers�who� have� come� to� personify� the�American�
variety� of� crime� ¿ction.� Interestingly,� next� to� the� hard-boiled� classics� such� as�
Dashiell�Hammett�and�Raymond�Chandler,�Swirski�discusses�William�Faulkner�and�
Ernest�Hemingway�who,�as�he�makes�apparent,�have�also�written�hard-boiled�¿ction,�
albeit�with�different�degrees�of�success.�It�is�also�interesting�to�see�a�long�discussion�
on�John�Grisham�who�has�come�to�personify� the�genre�of�legal�¿ction.�Although�
Swirski�is�not�blind�to�the�contributions�Grisham�made�to�the�genre�or�to�the�cause�
RI�GLVVHPLQDWLQJ�WKH�IXQGDPHQWDOV�RI�OHJDO�NQRZOHGJH�DPRQJ�$PHULFDQV�DW�ODUJH��KH�

does�not�pull�punches�when�discussing�Grisham’s�stylistics,�which�more�often�than�
not�come�down�to�“wooden�prose,�replete�with�verbal�splinters”�(52).

In� addition� to� these� crime� ¿ction� giants,�$PHULFDQ� &ULPH� )LFWLRQ� EULQJV� XS�
literally�dozens�of�others,�giving�a� rich� texture�and�historical�depth� to� this�panoramic�
VWXG\�ZKLFK�� DV� WKH� VXEWLWOH� SURPSWV�� DLPV� WR� EHFRPH�$�&XOWXUDO�+LVWRU\� RI�1REURZ�

/LWHUDWXUH�DV�$UW.�True�to�the�subtitle,�American�history�provides�the�background�to�every�
ERRN�DQG�HYHU\�ZULWHU�GLVFXVVHG�LQ�DQ\�GHWDLO��ZLWK�IDVFLQDWLQJ�LQIRUPDWLRQ�RQ�$O�&DSRQH��

the�infamous�syndicated�gangsters�known�as�the�Group�of�Seven,�Enron,�the�Ford�Pinto�
WULDO��WKH�KLVWRU\�RI�WKH�$PHULFDQ�SROLFH�IRUFHV��WKH�KLVWRU\�RI�SROLFHZRPHQ�RQ�WKH�IRUFH��

and�even�the�story�behind�the�discovery�of�the�so-called�Ma¿a�Ten�Commandments.
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The�only�thing�that�mars�this�otherwise�outstanding�study�comes�at�the�very�
end.�The�publisher�Palgrave�Macmillan�seems�to�have�botched�the�index,�which�is�
at�times�a�bit�inconsistent�in�format�and�in�one�instance�downright�puzzling�(what�
does�the�note�on�page�211�about�“n”�referring�to�notes�refer�to?).�Barring�this�odd�
reference� to�what�does�not�appear� in� the�index,�which� in�most� likelihood�will�be�
of�relevance�only�to�bibliophiles,�this�is�a�valuable�addition�American�Studies�and�
American�cultural�studies.�As�for�why,�here�is�the�¿nal�paragraph�of�$PHULFDQ�&ULPH�
)LFWLRQ�

,Q�WKH�VHFRQG�GHFDGH�RI�WKH�WKLUG�PLOOHQQLXP��HYHQ�DV�KRPLFLGH�LQ�$PHULFD�

ULGHV�D� ORZ�WLGH�� FULPH�DW� ODUJH� ULGHV�KLJK��VWLOO� D�VKRUWFXW� WR� WKLV�RU� WKDW�

dreamer’s�American�Dream.�Drug� prohibition�still� funnels� users� toward�
dealers�and�still�fuels�death.�In�2008�drug�overdoses�in�the�United�States�
overtook� car�crashes� as� the�main�cause� of�accidental�death.�And� if� you�
get�tired�of�statistics,�there�is�always�crime�¿ction�waiting�in�the�wings�to�
satisfy�the�atavistic�need�coiled�at�the�base�of�every�reader’s�thalamus�to�
vicariously�experience�the�primal�crime�of�passion,�power,�or�revenge�and�
to�witness�the�dispensation�of�legal—or�at�least�poetic—justice.�(183)

L.�Atkins
8QLYHUVLW\�RI�+RQJ�.RQJ�

Marek� Paryż,� ed.� %LWQLF\� >7KH� %HDW� :ULWHUV@�� :DUV]DZD�� :\GDZQLFWZR�

Uniwersytetu�Warszawskiego,�2016.�305�pages.

The� transnational� legend� of� the� Beat� Generation� as� American� culture’s� chief�
UHYROXWLRQDULHV� DQG�RXWODZV�KDV�DOZD\V� IRXQG�VWURQJ� UHVRQDQFH� LQ� 3RODQG��ZKHUH�

their� counter-cultural� thrust� had� a� profound� inÀuence� on� literature,� in� particular�
during� the� Cold� War� period.� In� his� most� recent� study� of� transnationalism� and�
Cold�War�poetry,�Justin�Quinn�argues�that�it�was�particularly�Allen�Ginsberg,�who�
in�his� travels,� interests�and� friendships� served�as�a�“conduit� from�one�side�of� the�
Iron�Curtain”�(8)�to�the�other:�“Instead�of�going�through�Paris�or�some�other�world�
literature�metropolis,�Ginsberg�occupied�a�locus�of�global�conÀict—the�seam�that�ran�
between�East�and�West—and�wrote�poetry�in�that�zone�(‘Kral�Majales’�was�written�
on� the�plane� to�London� after�his� expulsion� from�Czechoslovakia)� and�about� that�
zone”�(Quinn,�8).�Ginsberg’s�active�involvement�in�the�Prague�Spring�of�1965�has�
FHUWDLQO\�LQFUHDVHG�KLV�SRSXODULW\�RQ�ERWK�VLGHV�RI�WKH�$WODQWLF��JUHDWO\�IRVWHULQJ�KLV�

reception�in�Poland.�As�observed�further�by�Quinn,�in�Eastern�Europe,�“Ginsberg’s�
own�dif¿culties�with�authorities�of�various�kinds�in�the�US—medical,�educational,�
legal—also�become�an�allegory�of�the�artist�under�communism”�(87).�Quite�recently,�
this�legend�as�well�as�the�unique�status�of�Beat�writers�in�Poland,�especially�Kerouac�
DQG�*LQVEHUJ�� KDV� EHHQ� UHYLYHG� E\� WZR�PRQXPHQWDO� DQG�PHWLFXORXVO\� DQQRWDWHG�

volumes�of�Ginsberg’s�letters�(Jack�Kerouac�i�Allen�Ginsberg:�/LVW\�[2012];�Ginsberg:�
/LVW\� [2014],� Wołowiec:� Wydawnictwo� Czarne,� trans.� Krzysztof� Majer).� The�
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correspondence�spans�the�whole�period�of�Ginsberg’s�fascinating�career,�providing�a�
ULFK�DQG�QXDQFHG�LQVLJKW�LQWR�WKH�JURZWK�RI�WKH�SRHW�DQG�KLV�OHJHQG�ZLWKLQ�WKH�FXOWXUDO��

social�and�political�context�of�his�time.�Furthermore,�a�comprehensive,�panoramic�
DQG�WUDQVQDWLRQDO�SHUVSHFWLYH�RQ�WKH�GHYHORSPHQW�RI�WKH�FRXQWHUFXOWXUDO�PRYHPHQWV�

of� the�60s� is�offered�by�Jerzy� Jarniewicz� in�All�You�Need� is�Love:�Sceny� z� życia�
NRQWUNXOWXU\�(Kraków:�Znak,�2016),�which�embraces�music,�literature,�performance�
and�the�visual�arts.�This�revisionary�trend�has�been�con¿rmed�by�the�publication�of�
the�book�under�my�consideration:�the�collection�of�essays�edited�by�Marek�Paryż�and�
published�in�the�popular�series�“Mistrzowie�literatury�amerykańskiej”�[Masters�of�
American�Literature].

%LWQLF\� DGGUHVVHV� WKH�JHQHUDO�DXGLHQFH�EXW�DW� WKH� VDPH� WLPH�JRHV�EH\RQG�

canonical�¿gures,�texts�and�anecdotes,�offering�a�much�broader�and�more�diversi¿ed�
portrait� of� the� generation’s� artistic� output.� The� ¿fteen� texts� authored� by� Polish�
$PHULFDQLVWV� IRFXV� RQ� WKH� PRUH� UHFHQW� UHYLVLRQV� DQG� VXSSOHPHQWDWLRQV� RI� WKH�

historical,� cultural� and� literary�contexts� informing� the� legacy�and�writings�of� the�
eponymous�movement.�The�scope�of�the�presented�studies�is�generously�inclusive,�
DV� LW� HPEUDFHV� UHIUHVKLQJ� LQVLJKWV� LQWR� WKH� OHVVHU�NQRZQ� EHJLQQLQJV� RI� WKH� %HDW�

Generation� (e.g.�Marek� Paryż’s� essay,�which�chronicles� the�earlier� history�of� the�
group,�and�Tadeusz�Pióro’s�piece�on�the�early�writings�of�William�Burroughs),�the�
contexts�for�its�consolidation�(e.g.�Mirosław�Miernik’s�insights�into�the�signi¿cance�
of�the�hipster�subculture�and�jargon�for�the�shaping�of�the�group’s�identity,�mythology�
and�language)�and�interesting�studies�of�the�group’s�cultural�and�social�diversity�(e.g.�
Ewa�Łuczak’s�article�on�the�relationship�between�the�Beats�and�African�American�
poetry,�or�Marek�Paryż’s�and�Alicja�Piechucka’s�essays� on� the�women�writers�of�
the�generation).�The�collection’s�thematic�and�critical�richness�stems�also�from�the�
LQFOXVLRQ�RI�GLYHUVH�JHQUHV�DQG�PHGLD²WKH�DUWLFOHV�UHIHU�WR�QRYHOV��SRHPV��MRXUQDOV��

memoirs,� autobiographies,� letters� (e.g.� Jerzy� Durczak’s� article� “Listy� i� mity”� on�
the� epistolary� exchange� between�Kerouac� and�Ginsberg)� and� ¿lms� (e.g.� Tomasz�
Sawczuk’s� overview� of� mainstream� cultural� and� cinematic� representations).� An�
intriguing�bonus�is�an�insert�of�black-and-white�panels�from�Marianna�Strychowska�
and�Łukasz�Muniowski’s�graphic�narrative�based�on�the�life�of�Jack�Kerouac.

$OO�RI�WKH�FROOHFWHG�DUWLFOHV�VKRZ�WKDW�WKHUH�LV�PXFK�PRUH�WR�WKH�*HQHUDWLRQ�

than� the�canonized�Kerouac,�Ginsberg,�Burroughs�and�Corso,�echoing�the�latter’s�
famous�protestation�that�“four�people�do�not�a�generation�make.”�The�usual�roster�is�
WKXV�VXSSOHPHQWHG�E\�LQGLYLGXDO�SRUWUDLWV�RI�WKH�SRHWV�DQG�ZULWHUV�ZKR�KDYH�HDUQHG�

OHVV�HPLQHQW� SRVLWLRQV�ZLWKLQ� WKH� JURXS� RU�ZHUH�PRUH� ORRVHO\�DVVRFLDWHG�ZLWK� LW��

EXW�ZKR�KDYH�QHYHUWKHOHVV�FRQWULEXWHG�WR�WKH�GHYHORSPHQW�RI�WKH�%HDW�P\WKRORJ\��

diversifying� the� group’s� social� make-up� and� the� styles� of� counter-cultural�
expression.�Marek�Paryż’s�essay�on�John�Clellon�Holmes’s�URPDQ�j�FOHI�*R�(1952),�
considered�the�¿rst�Beat�novel,�and�Paweł�Marcinkiewicz’s�discussion�of�Richard�
Brautigan’s�7URXW�)LVKLQJ�LQ�$PHULFD�(1967)�uncover�a�complex�dynamic�between�
WKH�FRUH�PHPEHUV�DQG�WKHLU� OHVV�DFFODLPHG�FROOHDJXHV�� LQGLFDWLQJ�DOVR� WUDMHFWRULHV�

of� retrospective�perceptions�of�literary�coteries.�Since�they�were�always�relegated�
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to�the�second�tier�of�the�Beat�landscape,�those�writers’�relation�to�Beat�leaders�and�
ideals�were�more�vexed,�resulting�also�in�greater�anxiety�of�inÀuence,�and,�as�in�the�
case�of�Brautigan,�a�desire� to�expand�the� founders’�aesthetic� frameworks.�With�a�
somewhat�similar�intention�of�diversifying�the�Beat�circle,�Andrzej�Pietrasz�focuses�
on�Lawrence�Ferlinghetti,�not�as�the�¿rst�publisher�of�+RZO�RU�WKH�HGLWRU�ZKR�IRVWHUHG�
the�publication�of�the�Beats’�poetry�but�as�a�poet�in�his�own�right.�While�the�latter�
shared�the�Beats’�indictment�of�American�consumerism�and�their�skepticism�towards�
WKH�LGHDOLVWLF�YLVLRQ�RI�$PHULFD��KH�FUHDWHG�DQ�RULJLQDO�DUWLVWLF�LGLRP��HQULFKHG�E\�KLV�

OHIWLVW�YLHZV��IDVFLQDWLRQ�ZLWK�%XGGKLVP�DQG�HQJDJHPHQW�ZLWK�DEVWUDFW�DQG�VXUUHDOLVW�

art.�The�above�mentioned�essays�clearly�attempt�to�redress�critical�neglect�of�those�
¿gures,�enlarging�our�de¿nition�as�well�as�understanding�of�the�Beat�network.�This�
LV�HVSHFLDOO\�WUXH�DV�UHJDUGV�WKH�ZRPHQ�ZULWHUV�RI�WKH�JHQHUDWLRQ��KHUH�GLVFXVVHG�LQ�

two�essays�by�Alicja�Piechucka�and�Marek�Paryż.
As�noted�by�Corso�in�response�to�a�question�about�the�absence�of�women�in�

their�midst:�“There�were�women,�they�were�there,�I�knew�them,�their�families�put�
them�in�institutions,�they�were�given�the�electric�shock.�In�the�50s�if�you�were�male�
you�could�be�a�rebel,�but�if�you�were�female,�your�families�locked�you�up.�There�were�
the�cases,�I�knew�them,�some�day�someone�will�write�about�them”�(qtd.�in�Knight,�
141).�Naturally,�such�attempts�have�been�made,�e.g.�in�Brenda�Knight’s�book-study�
:RPHQ�RI�WKH�%HDW�*HQHUDWLRQ��7KH�:ULWHUV��$UWLVWV��DQG�0XVHV�DW�WKH�+HDUW�RI�D�

5HYROXWLRQ�(1996),�Richard�Peabody’s�$�'LIIHUHQW�%HDW��:ULWLQJV�%\�:RPHQ�RI�WKH�

%HDW�*HQHUDWLRQ�(1997),�Ronna�C.�Johnson�and�Nancy�M.�Grace’s�edited�collection�
*LUOV�:KR�:RUH�%ODFN��:RPHQ�:ULWLQJ�RI�WKH�%HDW�*HQHUDWLRQ� �������� DQG�PRUH�

recent�essays:�“Gender�Performance�in�the�Literature�of�the�Female�Beats”�by�Gillian�
Thomson�(2011)�and�“On�the�Road�Without�a�Map:�Women�of�the�Beat�Writers”�by�
Jean�Stefancic�(2013).�In�Poland,�however,�the�women�writers�of�the�Beat�Generation�
are�basically�unknown�and�have�only�recently�begun�to�appear�in�translation�(e.g.�
Jędrzej�Polak’s�translation�of�Diane�di�Prima’s�0HPRLUV�RI�D�%HDWQLN�[2013]).�It�is�
thus�a�pity�that�the�collection�features�only�two�essays�on�the�female�Beats:�Marek�
Paryż’s� piece�on�di� Prima�and�Alicja� Piechucka’s�presentation�of� Joyce� Johnson.�
%RWK�VNHWFKHV�DUH�YDOXDEOH�DQG�HQJDJLQJ��DOWKRXJK�YHU\�VHOHFWLYH��ZKLFK�SUHYHQWV�

their�authors�from�painting�a�more�comprehensive�picture�of�the�movement’s�gender�
dynamics.� Perhaps� a�well-placed� overview� essay� of�gender� concerns� in� the�Beat�
FLUFOH�ZRXOG�VROYH�WKH�SUREOHP��HVSHFLDOO\�JLYHQ�WKH�FRQVSLFXRXV�DEVHQFH�RI�VXFK�

recognized� talents�as�Anne�Waldman,� Joanne�Kyger,�Hettie�Jones,� Janine�Pommy�
Vega,�or�Sandra�Hochman,�whose�poetic�voices�stand�on�their�own�rather�than�as�
“minor�characters”�in�the�Beat�landscape,�thus�meriting�a�context-�and�form-oriented�
discussion�analogous�to�that�received�by�the�male�writers�in�the�collection.�

This,�however,�does�not�diminish� the�value�of� the�two�essays�included� in�
WKH�ERRN��WKH�DUWLFOHV�GLIIHU�FRQVLGHUDEO\�LQ�WHUPV�RI�DSSURDFK��EXW�WKH\�ZRUN�ZHOO�

in�tandem,�exemplifying�various�positions�of�the�female�Beats�within�the�period’s�
cultural�site.�Piechucka’s�sketch�on�Johnson’s�memoir�0LQRU�&KDUDFWHUV�RIIHUV�YHU\�

LQWHUHVWLQJ� LQVLJKWV�LQWR� WKH�GLYHUVH� VRFLDO�UROHV�SOD\HG�E\�WKH�ZRPHQ�LQ�WKH�%HDW�
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movement.�The�argument�is�structured�along�then�dominant�gender�codes�(mother,�
wife,�and�lover),�but�it� lacks�contexts�broader�than�the�autobiographical�or�a�clear�
critical� perspective�which� could� problematize� the� women’s� (and� Johnson’s� own)�
contribution�to�the�movement.�For�example,�it�would�be�interesting�to�discuss�the�
SULPDF\� RI�PHPRLU� LQ� WKH� ZULWLQJV� E\� WKH� %HDW�ZRPHQ� DQG� WKH� LVVXH� RI� JHQGHU�

performativity� (cf.� Thomson).�The� scholar�works� primarily� with� the� source� text,�
ZKLFK� LV� ERWK�DQ� DGYDQWDJH� DQG�D� FHUWDLQ� OLPLWDWLRQ²WKH� UHDGHU� UHFHLYHV�D�PRUH�

VXVWDLQHG�DQG�YLYLG�SRUWUDLW�RI�-RKQVRQ�EXW�WKH�ODFN�RI�WKH�FXUUHQW�VFKRODUVKLS�RQ�WKH�

subject� is� rather�poignant� and�ultimately�narrows� down� the�author’s� conclusions.�
Regrettably,� the� thematic� sections’� quirky�subtitles�adopted� from�Polish� literature�
and�popular�culture�obscure�rather�than�clarify�the�author’s�observations,�weakening�
the� argument� about� the� literary� and� cultural� signi¿cance� of� Johnson’s� text� (also�
through�their�slightly�dismissive�and�Àimsy�tone).

While�Piechucka’s�¿ndings�con¿rm�the�ancillary�position�of�women�in�the�
%HDW� FLUFOH� DQG� SUHVHQW� WKHLU� DUWLVWLF� LGHQWLWLHV� DV� LQFRPSOHWH� SURMHFWV�� GHSHQGHQW�

on�their�male�contemporaries�and�partners,�Paryż’s� study�of�di�Prima�attempts� to�
counteract� this� popular� dismissive� reception� of� the�Beat�women’s� creative�work.�
Namely,� it� uses� the� memoir� to� trace� its� author’s� search� for� greater� aesthetic�
LQGHSHQGHQFH�DQG�KHU�QHHG�WR�FDUYH�DQ�LGHQWLW\�IRU�KHUVHOI�ZLWKLQ�WKH�SUHGRPLQDQWO\�

male�“gang”�which�tended�to�marginalize,�dismiss�and�objectify�women�members.�
Focusing� on� di� Prima’s� use� of� pornographic� conventions� and� the� self-reÀexive�
character� of� the� memoir,� Paryż� persuasively� shows� how� the� poet� probes� and�
stretches� normative�perceptions�of� sexual,� familial� and� gender� relations,� to�make�
visible�women’s�desires�and�limitations�and�to�challenge�the�masculine�dominance�
over�artistic�innovation.

$�VLPLODU�GHVLUH�WR�UHPHG\�LPSRUWDQW�RPLVVLRQV�LQ�WKH�%HDW�SRSXODU�FDQRQ�

can� be� found� in�Ewa�Łuczak’s� essay� on� the� relationship� between� the�movement�
and�African-American�poetry.�As�shown�also�in�other�texts�in�the�volume,�although�
$IULFDQ�$PHULFDQ� FXOWXUH� SURYLGHG� WKH�%HDWV�ZLWK� D� ODQJXDJH� DV�ZHOO� DV� FHUWDLQ�

IRUPDO�DQG�VRFLDO�SDUDGLJPV��EODFN�ZULWHUV�DUH�UDUHO\�GLVFXVVHG�LQ�FRQQHFWLRQ�ZLWK�

the� movement’s� literary� scene.� The� critic� singles� out� one� of� the�most� prominent�
members�of�Black�Beat—Amiri�Baraka/LeRoi� Jones.�As�noted�by�the�author,� the�
SRHW� ZHQW� WKURXJK� YDULRXV� VW\OLVWLF� DQG� LGHRORJLFDO� LQFDUQDWLRQV�� PRYLQJ� IURP� D�

Beat-inÀected� confessionalism� towards� a� black-nationalist� orientation.� Łuczak�
convincingly� examines� the� seeds� of� that� transformation� evolving� from� his� early�
YROXPH�3UHIDFH�WR�D�7ZHQW\�9ROXPH�6XLFLGH�1RWH�(1960).�As�is�evident�in�the�stylistic�
DQG�WKHPDWLF�IRFXV�RI�WKRVH�HDUO\�SRHPV��%DUDND�ZDV�LQLWLDOO\�DWWUDFWHG�WR�WKH�%HDW�

aesthetic,�expressive�of�disillusionment�with�mainstream�culture�and�its�conformity,�
but�soon�he�radicalized�his�views�and�found�the�self-centered,�bohemian�and�apolitical�
mode�of�the�Beats�insuf¿cient.�In�her�close�reading�of�the�poems,�Łuczak�reveals�
the�tension�between�the�Beat�individualist�spirit�and�Baraka’s�budding�activist�ethic�
which�led�to�his�later�vision�of�poetry�as�a�form�of�political�intervention.�The�article�
is�very�interesting�and�I� regret�that� the�author�has� limited�her�¿ndings�to�Baraka,�
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leaving�out�other�poets�who�rebelled�against�the�Beat�interracial�bohemia,�(e.g.�the�
jazz-surrealists�Bob�Kaufman�and�Ted�Joans)�as�a�broader�and�more�comprehensive�
investigation�of�the�Black�Beat�poets�would�deepen�our�understanding�of�the�Beat’s�
political�commitments.

$SDUW� IURP�WKH�DERYH�DWWHPSWV�WR�UHPDS�DV�ZHOO�DV�HQODUJH� WKH�VRFLDO�DQG�

aesthetic�landscape�of�the�Beat�movement,�the�volume�also�complexi¿es�the�popular�
reception� of� the� group’s�key�members.�A�very� good� example� of� this� tendency� is�
Krzysztof� Majer’s� well-researched� and� informative� essay� which� examines� Jack�
Kerouac’s� French-Canadian�origins,� tracing� the�poet’s� counter-cultural� status� and�
original�idiom�to�the�subversive�thrust�of�the�Quebecois�literature�and�ideology.�As�
persuasively�argued�by�Majer,�who�follows�the�recent�francophone�reception�of�the�
author�in�Canada,�Kerouac’s�vision�of�literature�could�have�been�shaped�by�his�split�
cultural�identity,�the�core�of�which�is�informed�by�the�tension�between�the�Quebecois�
obsession�with�memory�and�the�past,�and�the�American�urge�to�“make�it�new.”�

Another�take�on�the�two�“Kings”�of�the�Generation—Kerouac�and�Ginsberg—
can�be�found�in�the�essay�by�Jerzy�Durczak,�devoted�to�their�epistolary�exchange.�
The� letters� prove� a� rich� and� illuminating� source� of� the� Beat� leaders’� opinions,�
dreams,�anxieties�and�aesthetic�quarrels,�and�the�juicy�fragments�cited�in�the�study�
create� an� appetite� for� a�more� detailed�analysis� of� the�collection.�As� interestingly�
shown�by�the�scholar,�the�popular�image�of�the�poets�as�restless�spiritual�questers,�
illuminated�hipsters,� liberal� thinkers�and�social� rebels�¿ghting� for� the� freedom�of�
expression�does�not�¿nd�its�con¿rmation�in�the�letters�which,�somewhat�surprisingly,�
often�reveal�the�less�bohemian�and�more�conservative�views.

Justyna�Kociatkiewicz’s� rereading�of�2Q� WKH�5RDG�KDV�D� VLPLODU� IXQFWLRQ�

LQ� WKH� YROXPH²XVLQJ� EHERS� DV� D� IRUPDO� DQG� SROLWLFDO� SDUDGLJP�IRU� WKH� VWXG\� RI�

Kerouac’s� “spontaneous� prose,”� the� author� critically� interrogates� the� ideological�
XQGHUSLQQLQJV�RI�WKH�QDUUDWLYH��GHPRQVWUDWLQJ�D�FRQWUDVW�EHWZHHQ��RQ�WKH�RQH�KDQG��

WKH�ORRVH��LPSURYLVDWLRQDO�IRUP�DQG�LWV�DWWHQGDQW�LGHDOV�RI�IUHHGRP��LQFOXVLYHQHVV��

GHPRFUDF\��DQG�RSHQQHVV��DQG��RQ�WKH�RWKHU��WKH�RIWHQ�UDFLVW�DQG�PLVRJ\QLVW�FRQWHQW�

of�the�narrator’s�outpourings.�In�the�analysis,�Dean�Moriarty—the�novel’s�exemplary�
bohemian�¿gure—proves�a�rather�careless�and�narcissistic�man,�focused�mostly�on�
KLV� RZQ� GLVLOOXVLRQPHQW� DQG� FRQIXVLRQ�� DQG� LQFDSDEOH� RI� VHHLQJ� WKH� VXIIHULQJ� RI�

others� on� the�way� to�his� self-discovery.�The� reading�moves� the�usual� focus� from�
the�autobiographical�to�the�formal�and�social�contexts,�tapping�into�the�most�current�
scholarship� which� evidences� the� group’s� imbrication� in� the� era’s� social� norms�
and�political� codes.�The�juxtaposition�of�the�novel’s�jazz� form�with�its� solipsistic�
concerns�enlarges�our�understanding�of�the�Beats’�super¿cial�relation�to�the�hipster�
language�and�ethos�as�well�as�the�limits�to�their�identi¿cation�with�the�worldviews�of�
disenfranchised�cultures�and�social�groups.

Kerouac�is�also�the�subject�of�Łukasz�Muniowski’s�article�on�Jack�Duluoz�
—the�writer’s�alter�ego,�whose�development�is�depicted�in�a�cycle�of�lesser-known�
QRYHOV�� LQFOXGLQJ�9LVLRQV�RI�*HUDUG��'RFWRU�6D[��9DQLW\�RI�'XOXR]��7KH�7RZQ�DQG�

WKH�&LW\��/RQHVRPH�7UDYHOOHU��7ULVWHVVD��6DWRUL�LQ�3DULV��0DJJLH�&DVVLG\��'KDUPD�



250 Reviews

%XPV�DQG�%LJ�6XU.�Muniowski�discusses�the�latter�three�in�greater�detail,�focusing�
RQ�WKH�WRSLF�RI�VHOI�FUHDWLRQ��WKH�UHVRQDQFH�RI�WKH�%HDW�HWKRV�DQG�WKH�WUDMHFWRU\�RI�WKH�

writer’s�formal�growth.�The�article�extends�the�popular�reception�of�Kerouac�which�
UDUHO\�JRHV�EH\RQG�WKH�OHJHQG�RI�2Q�WKH�5RDG,�but�it�also�examines�the�writer’s�life�
struggle�with�the�aura�of�the�“King�of�the�Beats,”�which�ultimately�proved�a�heavy�
and�destructive�burden�for�his�literary�ambitions�and�later�writing.

$Q� LQWHUHVWLQJ� UHYLVLRQLVW� YLHZ� RI� WKH� %HDW� FDQRQ� LV� RIIHUHG� E\� -DFHN�

Gutorow,� who� examines� Allen� Ginsberg’s� early� poetry,� usually� dismissed� by�
FULWLFV��DQG�GLVFXVVHV�LW�DV�DQ�LPSRUWDQW�DQG�IRUPDOO\�LPDJLQDWLYH�IRXQGDWLRQ�IRU�WKH�

development�of�his�mature�style.�The�essay�focuses�on�the�poem�“Siesta�in�Xbalba,”�
written�during�Ginsberg’s�1954�sojourn�in�Mexico.�Gutorow�offers�as�astute,�broadly�
contextualized,�and�meticulously�argued�study,�not�only�very�sympathetic�to�the�poet’s�
HDUO\�GHYHORSPHQW²FHUWDLQO\�HQFRXUDJLQJ�RQH�WR�VHHN�PRUH�FRQQHFWLRQV�EHWZHHQ�

the�early�and�later�Ginsberg—but�also�revealing�the�poet’s�creative�absorption�of�and�
dialogue�with�modernist�aesthetic�practice,�especially�T.�S.�Eliot’s�understanding�of�
tradition�and�his�mythic�method.

Given�the�above,�the�collection�is�an�engaging,�diversi¿ed�and�informative�
read,�although�individual�essays�can�be�slightly�uneven.�With�the�notoriously�eccentric�
and�scandalous�careers�of�the�Beats,�there�is�always�a�danger�of�overemphasizing�the�
DXWRELRJUDSKLFDO�HOHPHQW�LQ�FULWLFDO�VWXGLHV��DQG�VRPH�RI�WKH�DUWLFOHV�LQ�WKH�YROXPH�

are� not� entirely� free� of� that� bias.� The� collection� could� have� also� bene¿ted� from�
more� synthetic�overviews�of� the�movement’s�gender,� ethnic�and� racial�dynamics.�
+RZHYHU��WKH�JHQHUDO�SLFWXUH�RI�WKH�%HDWV�ZKLFK�HPHUJHV�IURP�WKH�VWXG\�LV�PXOWL�

dimensional,�rich�in�contexts,�and�of�potential�interest�to�both�the�general�and�more�
specialized�reader.�The�value�of�both�the�individual�studies�and�the�overview�articles�
is�that,�while�showcasing�certain�(often�less-celebrated)�¿gures�of�the�group,�they�
UHODWH�WR�ODUJHU�VRFLDO��DHVWKHWLF�DQG�FXOWXUDO�FRQFHUQV�WKDW�DUH�LQYROYHG�LQ�WKH�%HDW�

KLVWRU\�DQG�ZULWLQJV��RXWOLQLQJ�WKH�JURXQGV�DQG�GLUHFWLRQV�IRU�IXUWKHU��PRUH�GHWDLOHG�

investigations�of�the�movement’s�enduring�legacy.�

:RUNV�&LWHG

Tytell,� John.�:ULWLQJ�%HDW� DQG� 2WKHU�2FFDVLRQV� RI� /LWHUDU\�0D\KHP.�Nashville:�
Vanderbilt�University�Press,�2014.�Print.

Ginsberg,�Allen.�/LVW\.�Trans.�Krzysztof�Majer.�Wołowiec:�Wydawnictwo�Czarne,�
2014.�Print.

Jarniewicz,�Jerzy.�All�You�Need�is�Love:�Sceny�z�życia�kontrkultury.�Kraków:�Znak,�
2016.�Print.

Kerouac,� Jack,� i� Allen� Ginsberg.� /LVW\.� Trans.� Krzysztof� Majer.� Wołowiec:�
Wydawnictwo�Czarne,�2012.�Print.

Knight,�Brenda.�:RPHQ�RI�WKH�%HDW�*HQHUDWLRQ��7KH�:ULWHUV��$UWLVWV��DQG�0XVHV�DW�

WKH�+HDUW�RI�D�5HYROXWLRQ.�Berkeley,�CA:�Conari�Press,�1996.�Print.�
Peabody,�Richard.�$�'LIIHUHQW�%HDW��:ULWLQJV�%\�:RPHQ�RI� WKH�%HDW�*HQHUDWLRQ.�



251Reviews

London�and�New�York:�Serpent’s�Tail�Press,�1997.�Print.�
Ronna�C.�Johnson�and�Nancy�M.�Grace,�eds.�*LUOV�:KR�:RUH�%ODFN��:RPHQ�:ULWLQJ�

RI� WKH� %HDW� *HQHUDWLRQ.� New� Brunswick,� NJ:� Rutgers� University� Press,�
2002.�Print.�

Quinn,�Justin.�%HWZHHQ�7ZR�)LUHV��7UDQVQDWLRQDOLVP�DQG�&ROG�:DU�3RHWU\.�Oxford:�
Oxford�University�Press,�2015.��Print.

Stefanic,�Joanne.�“On�the�Road�Without�a�Map:�The�Women�of�the�Beat�Writers.”�
6HDWWOH�8QLYHUVLW\�/DZ�5HYLHZ�37.1�(2013).�15-31.�Print.

Thomson,�Gillian.�“Gender�Performance�in�the�Literature�of�the�Female�Beats.”�&/&�
:(%�&RPSDUDWLYH�/LWHUDWXUH�DQG�&XOWXUH�13.1�(2011).�Web.�12�May�2017.

Paulina�Ambroży
Adam�Mickiewicz�University,�Poznań

Philip�LoefÀer.�Pluralist�Desires:�Contemporary�Historical�Fiction�and�the�End�
RI�WKH�&ROG�:DU.�Rochester,�New�York:�Camden�House,�2015.�182�pages.

The�title�of�LoefÀer’s�book�is�very�promising�as�it�implies�a�discussion�of�a�literary�
JHQUH�LQ�D�WLPH�RI�XSKHDYDO�that�has�undermined�forty�¿ve�years�of�precarious�world�
balance.� The� starting� point� of� LoefÀer’s� argument� is� Spielberg’s� movie� 6DYLQJ�
3ULYDWH�5\DQ�which,�the�author�claims,�may�serve�as�an�example�of�a�replacement�
of�“the�idea�of�historical�truth�with�that�of�historical�experience”�(1),� that�is�of�an�
attempt�“to�privatize�history”�(5),�a�tendency�characterizing�the�cultural�production�
of�the�post-Cold�War�period.�The�focus�on�the�individual�experience�of�the�historical,�
on�“writing�of�history�as�a�private,� idiosyncratic� form�of� self-creation”� (6)�and�a�
search�for�meaning�“in�a�time�when�meaning�seems�absent”�(10)�will�be�the�basis�
for�LoefÀer’s�in-depth�analyses�of�selected�novels�by�Don�DeLillo,�Toni�Morrison,�
Philip�Roth�and�Richard�Powers.�At�this�point�one�may�ask�if�there�is�such�a�thing�as�
“historical�truth”�and�if�so�whether�to�expect�it�of�historical�¿ction,�whose�purpose�
has�always�been�the�presentation�of�individual�experience�within�a�larger�historical�
context,� and� if�writing�has� not� always� served�as� a�means� of� self-creation� and�RI�
orchestration�of�external�(and�internal)�turmoil.

The� introductory�Chapter� One� (“The�Uses� of�History:� From�Nineteenth-
Century�Historicism�to�Twenty-First�Century�Pluralism”)�might�provide�answers�to�
these�questions,�yet�it�proves�more�puzzling�than�clarifying:�peppered�with�erudite�
references� to� numerous� philosophers,� including� Darwin,� Hegel,� Marx,� James,�
Nietzsche,�Hartman�and�de�Man,�the�argument�dismantles�the�major�points�of�the�
title’s�promise.�Thus�the�author�¿rst�deÀects�the�validity�of�his�own�presentation�of�
the�tradition�of�plurality�(26),�and�then�undermines�the�logic�of�his�choice�of�literary�
texts�to�be�discussed�as�they�“have�occurred� in�tandem�with,�but�by�no�means� in�
reaction� to,� the�end�of� the�Cold�War”� (29).�The� reader� is� left�with� an�unpleasant�
feeling�that�the�catch�phrases�of�the�title�are�glued�onto�a�not-quite-coherent�whole.�
Indeed�the�reading�of�the�subsequent�chapters�seems�to�con¿rm�this�feeling:�there�
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is�no�apparent� link�between� the� four�analyses�LoefÀer� offers�apart� from�what�he�
has�already�pinpointed�as�his�arbitrary�construction—the�texts�were�published�after�
1989�and�they�refer�to�American�history.�In�other�words,�3OXUDOLVW�'HVLUHV�LV�VLPSO\�

D�FROOHFWLRQ�RI�IRXU�HVVD\V�RQ�IRXU�FRQWHPSRUDU\�$PHULFDQ�ZULWHUV��DUELWUDULO\�SXW�

together� under� nice-sounding� but� vague� generalities.�The� lack� of� de¿nitions� that�
would�regulate�and�unify�the�argument�is�perhaps�the�reviewer’s�major�reservation.�
As�it�is,�LoefÀer�makes�use�of�various�concepts�he�delineates�in�the�introduction�to�
structure� subsequent�chapters,�but� the�connection�between� the�particular�analyses�
remains�unclear.

Chapter�Two,�devoted�primarily�to�Don�DeLillo’s�8QGHUZRUOG��DWWHPSWV�DW�

FRYHULQJ�PDMRU�SRLQWV�LQ�WKH�FULWLFDO�GLVFXVVLRQ�RI�WKH�QRYHO�LQFOXGLQJ�WKH�UHODWLRQVKLS�

between�baseball�and�the�Cold�War,�the�failure�of�postmodernism�“as�a�meaningful�
theory�pool�of�the�1970s�and�1980s”�(46),�and�the�means�of�“self-creation�that�will�
de¿ne�life�after�the�Cold�War”�(47).�Yet�instead�of�taking�into�account�the�totality�
of� DeLillo’s� text� to� suggest� the� directions� such� self-creation� may� take,� LoefÀer�
moves�on�to�discuss�Mao�II�and�Cosmopolis�which,�even�if�they�¿t�this�point�of�the�
author’s�argument,�have�no�claim�to�be�historical�novels.�It�is�also�unclear�why�he�
chooses�to�attribute�to�DeLillo�a�“quite�speci¿c�interest�in�historical�writing”�(59)�
when�Underworld�is�DeLillo’s�only�historical�novel�to�date.�Perhaps�a�de¿nition�of�
the�term�“historical�novel”�would�dispel�readerly�reservations,�but�no�such�de¿nition�
is�offered.

The�discussion�of�Morrison’s�work�in�Chapter�Three�is�better�sustained�and�
more�coherent,�even�if�the�thesis�makes�it�unclear�what�the�word�“history”�means�
when�used�in�the�phrase�“historical�novel”�DV�D�JHQUH�and�in�the�phrase�“historical�
experience”�of�Morrison’s�protagonists.�A�picky� reader�would�also�point� out� that�
Morrison’s�earlier� novels,� published�before� the� end�of� the�Cold�War,� display� the�
same�characteristics�that�LoefÀer�discusses,�while�%HORYHG�DQG�$�0HUF\�VHHP�WR�IDOO�

into�a�familiar�Morrison�paradigm�of�re-telling�Afro-American�history�in�an�Afro-
American�manner.

Chapters� Four�and�Five�are�much�more� interesting� in� that� they�deal�with�
VOLJKWO\� OHVV� FULWLFDOO\� popular� texts� (Philip� Roth’s� $PHULFDQ� 3DVWRUDO� WULORJ\�
and�Richard�Powers’�3ORZLQJ� WKH�'DUN),�which�gives�LoefÀer� space� for�his�own�
interpretation�and�argumentation.�Yet�again,�neither�the�notion�of�“pluralist�desires”�
nor�of�the�“historical�novel”�seems�to�play�a�particular�role�in�the�discussion.�In�both�
chapters�LoefÀer� refers� to� the�Nietzschean� notion� of�“plastic� power,”� the� artistic�
talent�of�a�good�historian�to�organize�the�chaos�of�history,�but�it�is�unclear�whether�
WKLV�SRZHU�LV�WR�EH�DWWULEXWHG�WR�WKH�ZULWHUV�WKHPVHOYHV�RU�WR�WKH��DUWLVWLF��FKDUDFWHUV�

they�create.�And�again,�LoefÀer�unwittingly�indicates�his�problem� in�de¿ning� the�
historical�novel�when�in�one�paragraph�he�seems�to�use�three�terms—“contemporary�
novel,”�“contemporary�historical�novel,”�and�the�novel�as�a�genre�(127)—as�if�these�
were�fully�synonymous.

The�very�brief�“Epilogue”�which�serves�in�the�place�of�conclusions�repeats�
WKH�UHVHUYDWLRQV�VHW�LQ�WKH�RSHQLQJ�FKDSWHU�RI�WKH�ERRN�FRQFHUQLQJ�WKH�KLVWRULFDO�DQG�
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cultural� importance�of�1989�as�a�ceasura.�,QWHUHVWLQJO\��DYRLGLQJ�D�UHVWDWHPHQW�RI�

D�FRPPRn�point�of�his�argument,�LoefÀer�uses� WKH�SKUDVH�“the�larger�idea�behind�
that�project”�(144),�in�a�way�con¿rming�the�reader’s�feeling�that�there�is�no�clearly�
stated� thesis� that�would� circumscribe� and� structure� his� discussion.� In� effect,� one�
may� ask� to�what� kind� of� audience� LoefÀer’s�book� is� addressed—a� question� that�
gains�more�and�more�importance�in� the�¿eld�of�humanities.�An�uninitiated�reader�
will�¿nd�LoefÀer’s�text�too�inaccessible�with�its�references�to�philosophy�and�high-
EURZ�OLWHUDU\�FULWLFLVP��D�VWXGHQW�ZLOO�VWUXJJOH�ZLWK�LWV�FRQYROXWHG�VW\OH�PDUNHG�E\�

KHDY\�UHOLDQFH�RQ�OLWRWHV��DV�ZHOO�DV�LWV�PHDQGHULQJ�EHWZHHQ�FULWLFDO�WHUPLQRORJ\�DQG�

the�simplifying�use�of�“we”�denoting�the�totality�of�(reading)�community;�a�fellow�
DFDGHPLFLDQ��OXUHG�E\�WKH�WLWOH��PD\�EHPRDQ�WKH�YDJXHQHVV�RI�WKH�GLVFXVVLRQ�DQG�LWV�

lack�of�actual�novelty.�For�all�its�proclaimed�ambitions,�3OXUDOLVW�'HVLUHV�VHHPV�\HW�

another�book�necessitated�by�the�bureaucratic�requirements�of�academic�promotion.

Justyna�Kociatkiewicz
University�of�Wrocław

Małgorzata� Rutkowska�� Koty,� psy� i� ludzie.� Zwierzęta� domowe� w� literaturze�
amerykańskiej� >&DWV�� 'RJV�� DQG� 3HRSOH�� 3HWV� LQ�$PHULFDQ� /LWHUDWXUH@��

Lublin:�Wydawnictwo�UMCS,�2016.�228�pages.

Małgorzata�Rutkowska’s�book�about�pets�in�American�literature�is�part�of�the�outburst�
RI� LQWHUHVW� LQ�DQLPDO� VWXGLHV��ZKLFK� KDV� WDNHQ� WKH�$PHULFDQ�KXPDQLWLHV� E\�VWRUP�

and�which�is�clearly�making�its�way�to�Poland.�Within�literary�criticism,�the�animal�
VWXGLHV� SHUVSHFWLYH� KDV� RSHQHG� WKH� SRVVLELOLW\� RI� QRYHO� DQG� IDVFLQDWLQJ� UHDGLQJV�

of� well-known� literary� texts.� The� sheer� enthusiasm� of� animal� studies� scholars�
reminds� one� of� the� early� days� of� feminist� criticism,� as� critics� take� on�Melville’s�
and� Hemingway’s� oeuvres� using� a� new� critical� lens.� However,� this� is� not� what�
Rutkowska�does.�Her�enthusiasm�is�equally�strong,�yet�her�goal�is�to�analyze�non-
canonical�¿ction,�usually�considered�minor�literature.�The�lynchpin�of�the�texts�she�
is�interested�in�is�the�foregrounding�of�the�¿gure�of�the�domestic�animal;�either�as�the�
QDUUDWRU��DQLPDO�DXWRELRJUDSKLHV��RU�DV�WKH�PDLQ�VXEMHFW�RI�WKH�ERRN��FRQWHPSRUDU\�

pet�memoirs).�The�author�also�takes�on�the�challenge�of�simultaneously�presenting�
and�analyzing�American�texts�that�have�largely�not�been�translated�into�Polish�for�
the�Polish�reader.�The�Polish�title�of�the�book�is�somewhat�misleading:�Rutkowska�
ZULWHV�QRW�RQO\�DERXW�FDWV�DQG�GRJV�EXW�DOVR�DERXW�RWKHU�SHWV��LQFOXGLQJ�D�WXUWOH�DQG�

a�pig.�The�problem�is,�of�course,�largely�linguistic:�the�lack�of�an�exact�equivalent�
of�the�word�pet�in�Polish�is�itself�worthy�of�academic�analysis.�Rutkowska’s�probing�
of� the�wild/domestic�boundary� also� requires� incorporating� texts� that� feature�wild�
animals.�In�fact,�the�main�thesis�of�the�book�is�that�the�entire�tradition�of�the�“pet�
memoir”�is�a�form�of�resistance�to�the�cult�of�wilderness�in�American�¿ction.

The�gist�of� the�¿rst� chapter� is�devoted� to�a�discussion�of�nineteenth-�and�
HDUO\�WZHQWLHWK�FHQWXU\�SHW�DXWRELRJUDSKLHV��WKDW�LV�VWRULHV�DQG�QRYHOV�ZULWWHQ�IURP�
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the�perspective�of�the�animal.�The�emergence�of�this�genre�is�tied�with�the�rise�of�
WKH�DQLPDO�ULJKWV�DQG�DQWL�YLYLVHFWLRQ�PRYHPHQWV�DQG�WKH�ERRNV�� LQVSLUHG�E\�$QQ�

Sewell’s�%ODFN�%HDXW\��ZHUH�ZULWWHQ�ZLWK�WKH�RYHUW�LQWHQWLRQ�RI�HYRNLQJ�V\PSDWK\�

for�the�plight�of�abused�animals.�The�author�interestingly�points�out�how�these�stories�
utilize�the�conventions�developed�in�women’s�sentimental�¿ction�and�best�known�to�
WKH�DYHUDJH�UHDGHU�IURP�8QFOH�7RP¶V�&DELQ.�Even�Mark�Twain,�in�“A�Dog’s�Tale”�
��������HPSOR\V�WKH�VWURQJHVW�VHQWLPHQWDO�PRWLI�RI�PDWHUQDO�ORVV²ZLWK�D�WZLVW��WKH�

PRWKHU�ZKR�ORVHV�KHU�FKLOG�WR�FUXHO�YLYLVHFWLRQ�LV�D�IHPDOH�GRJ²WR�DUJXH�DJDLQVW�

cruelty� to� animals.�Rutkowska’s� analysis� is� steeped� in� a� thorough� exploration� of�
WKH�UROH�RI�FODVV�DQG�JHQGHU�LQ�WKHVH�VWRULHV��WKH�VHQWLPHQWDO�LV��DIWHU�DOO��D�W\SLFDOO\�

IHPLQLQH�FRQYHQWLRQ�DQG�WKH�DQWL�YLYLVHFWLRQLVW�PRYHPHQW�LV�D�PRYHPHQW�RI�ZKLWH�

middle-class�women.
Chapter�Two� takes� on� contemporary� texts� narrated� by� “learned� animals”�

and� it� is�here� that� the� species�under� discussion�exceed�cats� and�dogs:�one�of� the�
texts� is� narrated�by� a� pig�and� another� by�a� turtle.�However,� this� shift� allows� the�
DXWKRU� WR�HPSOR\�D�SRVWFRORQLDO� UHDGLQJ� RI� WKH�FRQGLWLRQ�RI� WKH�SHW� DQLPDO�XVLQJ�

an� example—that� of� the� turtle—that� drives� the� point� more� clearly� than� if� the�
argument�had�been�attempted�on� the�example�of�a�dog.�Rutkowska�also�makes�a�
PXFK�QHHGHG� JHQHDORJLFDO� FRQQHFWLRQ� EHWZHHQ� WKH� VHQWLPHQWDO� QDUUDWLYHV� RI� WKH�

nineteenth� century� and� the� contemporary� texts.�While� the�modern� narratives� use�
the�same�technical�device�of�the�animal�narrator�and�show�the�narrator’s�alienation�
from�the�“natural�world,”�the�animal�narrator’s�point�of�view�reÀects�a�posthumanist�
sensibility:�the�animals�are�often�scathingly�critical�of�their�human’s�behavior�and�of�
anthropocentrism�in�general.�Chapter�Three�begins�with�an�analysis�of�what�he�by�
now�become�a�canonical�work�for�animal�studies�scholars:�Virginia�Woolf’s�)OXVK�
(1933).�However,�the�turn�to�British�literature�is�necessary�for�an�analysis�of�three�
contemporary�American�novels,�which�are�narrated�by�dogs.�Paul�Auster’s�7LPEXNWX�
is�probably�the�best�known�of�these.�Rutkowska�reads�these�contemporary�novels�
as� directly� engaging�Woolf’s�)OXVK� through� their� focus� on� the� animals’� internal�
emotional�lives.��These�stories,�as�Rutkowska�argues,�are�stories�of�interspecies�love.�
They�are�also�rooted�in�a�posthumanist�sensibility�but�their�overt�goal�is�not�a�critique�
RI�DQWKURSRFHQWULVP�EXW�DQ�DQDO\VLV�RI�WKH�SRWHQWLDO�IRU�WKH�WUDQVFHQGHQFH�RI�ULJLG�

species�boundaries�offered�by�human-canine�relationships.�A�similar�point�is�made�in�
Chapter�Four,�which�discusses�so-called�pet�memoirs:�texts�narrated�by�humans�but�
focused�on�the�bond�between�the�human�and�the�canine.�Rutkowska�contextualizes�
WKH�HPHUJHQFH�RI�WKLV�JHQUH�ZLWKLQ�WKH�PHPRLU�ERRP��YLVLEOH�LQ��QRW�RQO\��$PHULFDQ�

literature�since�the�1980s.�The�popularity�of�the�genre�of�the�pet�memoir�is�such�that�
Rutkowska�actually�suggests�a�potential�typology,�dividing�the�books�she�analyzes�
LQWR�WKUHH�VXE�JHQUHV��PHPRLUV�RI�OLIH�ZLWK�QDXJKW\��GLVREHGLHQW��EXW�ORYDEOH���GRJV��

ethological� observations� of� life� with� dogs� and�memoirs� of� pet� loss.�All� of� these�
books�reÀect�the�shifting�place�of�pets�within�the�American�household:�their�growing�
emotional� signi¿cance� for� their� guardians,� their� incorporation� into� the� de¿nition�
of�family�and�the�potential�for�the�rede¿nition�of�kin�that�such�relationships�offer.�



255Reviews

Here,� the�author�attempts� to�theorize� these�changes�using,�among�other�concepts,�
Haraway’s�by�now�well-known�term:�“companion�species.”�
� Donna� Haraway’s� :KHQ� 6SHFLHV� 0HHW� ������� DQG� &RPSDQLRQ� 6SHFLHV�

0DQLIHVWR� ������� DOVR� IRUP� WKH� WKHRUHWLFDO� IUDPHZRUN� RI� WKH� ODVW� FKDSWHU��ZKLFK�

deals�speci¿cally�with�texts�that�focus�on�the�pitfalls�and�potential�of�interspecies�
communication.� Signi¿cantly,� the� texts� analyzed� in� this� chapter� focus� on� the�
narrator’s� attempts� to� consciously� shape� their� relationships� with� their� dogs� in�
ways� that� are� not� based� on� an� inseparable�mix� of� dominance� and� affection.� The�
narrators—the� texts� under� discussion� are� again� memoirs—turn� to� ethology� and�
EHKDYLRUDO� VFLHQFH� LQ� DQ� DWWHPSW� WR� FRPSUHKHQG� WKHLU� QRQ�KXPDQ� SDUWQHUV�� RIWHQ�

stepping�outside�of�their�comfort�zone,�¿nding�themselves�involved�in�activities�that�
they�would�not�have�undertaken� if� they�did�not�have�a� pet.�Communication�here�
is� seen� as� a� two-way� endeavor:�Rutkowska� argues� that� these�memoirs� transcend�
the�easy�anthropomorphism�of�nineteenth-century�animal�narratives�and�reÀect�the�
complexity�of�the�current�debates�on�the�status�of�animals.

Rutkowska’s�book�is�a�fascinating�account�of�the�changing�representations�
of�companion�animals�in�American�literature.�It�does�have�a�weak�point:�I�would�
like�to�see�the�author�¿ll�in�the�space�between�Chapters�One�and�Two.�The�hundred-
year-long�leap�is�explained�away�in�two�sentences�and�can�basically�be�summarized�
as:� “pets� disappear� from�high� literature� in� the� twentieth�century� and� become� the�
province�of�children’s� stories.”� It� is� true�that�within�animal� studies�modernism� is�
often�analyzed� in� relation�the�disappearance�of�the�animal—this� is�Steve�Baker’s�
DUJXPHQW� LQ�3RVWPRGHUQ�$QLPDO� (2000)—but� this�disappearance� requires� a�more�
detailed� explanation� even� if� the� author,�understandably,� does� not�wish� to� engage�
juvenile�¿ction.�In�fact,�even�if�the�nineteenth�century�texts�discussed�in�Chapter�One�
ZHUH�ZULWWHQ� IRU�DQ�DGXOW�DXGLHQFH��WKH\�ZHUH�REYLRXVO\�SURGXFHG�ZLWK�D�GLGDFWLF�

(even� political)� purpose� in� mind,� just� like� the� mid-twentieth-century� children’s�
literature�that�is�omitted�by�Rutkowska,�including�2OG�<HOOHU��%LJ�5HG,�etc.

To�conclude,�Rutkowska’s�book�is�a�valuable�contribution�to�reÀection�on�the�
role�of�animals�in�American�literature.�What�also�makes�this�book�truly�exceptional�is�
Rutkowska’s�incorporation�of�both�American�and�Polish�animal�studies�scholarship.�
While�the�casual�references�to�Polish�¿ction,�popular�science�and�theoretical�writings�
may� make� it� more� dif¿cult� for� the� author� to� publish� the� book� on� the�American�
PDUNHW²ZKLFK� ,�EHOLHYH�VKH�PRVW�FHUWDLQO\� VKRXOG²WKH�VWUDWHJ\�QRW�RQO\�DOORZV�

KHU�WR�DFKLHYH�D�WUXO\�LQWHUFXOWXUDO�SHUVSHFWLYH�EXW�DOVR�WR�SRVLWLRQ�KHUVHOI�ZLWKLQ�WKH�

3ROLVK�DQLPDO�VWXGLHV�FRPPXQLW\��QRW�DV�DQ�RXWVLGHU��ZKRVH�NQRZOHGJH�RI�$PHULFDQ�

literature�and�theoretical�perspectives�sets�her�in�the�position�of�an�expert,�but�as�a�
PHPEHU�RI�WKH�JURZLQJ�3ROLVK�DQLPDO�VWXGLHV�FRPPXQLW\��VRPHRQH�IDPLOLDU�ZLWK�WKH�

discussions�and�texts�taking�place�not�only�in�the�US.�At�the�same�time�the�book�of�
course�does�serve�its�role�of�familiarizing�the�Polish�reader�with�American�literature�
and�does�it�in�a�very�reader-friendly�manner.�

Justyna�Włodarczyk
8QLYHUVLW\�RI�:DUVDZ
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0LWD� %DQHUMHH�� HG�� Comparative� Indigenous� Studies�� +HLOGHUEHUJ��

Universitätsverlag�Winter,�2016.�383�pages.

“Water� Is�Life”�was�a� central�motto�of�a� series� of�peaceful�protests�organized� in�
2016�by�the�Standing�Rock�Sioux�tribe�against�the�North�Dakota�Access�Pipeline�
project� that� posed� threat� to� the� community’s� drinking� water� and� to� their� sacred�
burial� grounds.� Having� garnered� international� media� attention,� over� the� months�
WKH�JUDVVURRWV�PRYHPHQW�JUHZ�WR�D�JOREDO�VROLGDULW\�FDPSDLJQ�IRU�WKH�SURWHFWLRQ�RI�

human�and�environmental� rights.�Despite� international�criticism,� in� January�2017�
president�Donald�Trump�granted�permission�to�build�the�oil�pipelines.�Although�the�
Sioux�continue�their�battle�in�court,�the�globally�recognized�movement�has�attested�
to�the�power�of�international�tribal�solidarity�that�stems� from�indigenous�people’s�
mutual� recognition� and� understanding� of� their� complex� power� relations� with� the�
nation-states�across�the�globe.�Most�importantly,�the�movement�has�proved�against�
the�myth�of�the�“vanishing�Indian,”�becoming�a�celebration�of�what�Ojibwa�writer�
and�critic�Gerald�Vizenor�de¿nes�as�tribal�“survivance”—“an�active�sense�of�native�
presence�over�absence,�deracination,�and�oblivion”�(“Aesthetics”�1).
� The� celebration� of� indigenous� survivance� across� the� globe� and� the�
DFNQRZOHGJHPHQW� RI� LQWHUQDWLRQDO� LQGLJHQRXV� FRQQHFWLRQV� DUH� DW� WKH� KHDUW� RI��

&RPSDUDWLYH� ,QGLJHQRXV� 6WXGLHV,� a� collection� of� critical� essays� edited� by� Mita�
Banerjee.�The�seventeen�texts�that�represent�such�¿elds�of�study�as�the�humanities�and�
VRFLDO�VFLHQFHV��ODZ��FXOWXUDO�DQG�OLWHUDU\�VWXGLHV��HFRQRPLFV��DQG�PHGLFLQH�FUHDWH�DQ�

LQWHUGLVFLSOLQDU\�DQG�WUDQVQDWLRQDO�GLDORJXH�DERXW�LQGLJHQRXV�FXOWXUHV�UHSUHVHQWLQJ�

the�Americas,�Asia,�Australia,�and�New�Zealand.�As�the�editor�states,�the�idea�for�the�
YROXPH�LV�WR�SURYLGH�D�JOREDO�FRPSDUDWLYH�IUDPHZRUN�IRU�LQGLJHQRXV�VWXGLHV�WKDW�ZLOO�

foster�a�better�understanding�of�the�complex�socio-political,�historical,�and�cultural�
processes� that� indigenous� people� across� the� globe� have� been� part� of.� The� wide-
UDQJLQJ�GLVFXVVLRQV�WKDW�VWHP�IURP�WKH�FROOHFWLRQ�QRW�RQO\�WHVWLI\�WR�WKH�FRQWLQXRXV�

SUHVHQFH�RI�LQGLJHQRXV�SHRSOH�ZLWKLQ�WKH�ERUGHUV�RI�PRGHUQ�QDWLRQ�VWDWHV�EXW�DOVR�

VWUHVV�WKH�LPSRUWDQFH�RI�WULEDO�YRLFHV�LQ�WKH�JOREDO�GHEDWHV�DERXW�WKH�VWDWH�RI�PRGHUQ�

societies.�
Drawing�on�the�already�well-established�as�well�as�recent�scholarly�research,�

the�contributors�to�the�collection�stress�the�need�for�more�tribal�voices�in�this�¿eld�
of� indigenous� studies.� Prioritizing� indigenous� scholarship,� Banerjee� states,� is� a�
crucial�step�in�overcoming�the�discursive�violence�that,�similarly�to�Edward�Said’s�
“orientalism,”� explores� and� de¿nes� indigeneity� while� simultaneously� ignoring�
or� minimalizing�Native� voices� in� the� academic� debate.� Composed� of� articles� by�
non-Native� scholars,� the� anthology� is� meant� as� a� self-reÀective� “deconstruction�
of� whiteness”� with� the� essays� “set� out� to� interrogate� spaces� (historical,� cultural,�
institutional)�from�which�Native�presences�have�been�excluded�and�erased”�(11).

$V� %DQHUMHH� DSWO\� SRVLWV�� DOWKRXJK� DPELWLRXV� LQ� LWV� JRDOV�� WKH� LGHD� RI�

comparative�indigenous�studies�can�nevertheless�pose�considerable�risks.�Referring�
to�Chadwick�Allen’s� critical�work�7UDQVLQGLJHQRXV��0HWKRGRORJLHV� IRU� D�*OREDO�

1DWLYH�/LWHUDU\�6WXGLHV��WKH�FULWLF�PDLQWDLQV�WKDW�WKH�JOREDO�FRPSDUDWLYH�IUDPHZRUN�
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may�lead�to�overgeneralizations�and�misinterpretations�of�indigenous�experiences,�
consequently� to� further�perpetuation�of� the�above�mentioned� discursive�violence.�
:KDW�LV�WKHQ�FUXFLDO�LQ�VFKRODUO\�GLVFRXUVHV�LV�WR�PDLQWDLQ�WKH�ULJKW�EDODQFH�EHWZHHQ�

the�amount�of�attention�given�to�the�tribal-speci¿c�problems�and�to�the�notion�of�an�
indigenous�internationalism.�

Such�balance�indubitably�characterizes�the�volume�which�represents�a�well-
UHVHDUFKHG�DQG�LQQRYDWLYH�DQDO\VLV��DGGUHVVLQJ�LQGLJHQRXV�LVVXHV�RQ�ERWK�WULEDO�DQG�

international�level.�Although�the�topics�of�the�essays�vary,�Native�people’s�struggles�
for�self-determination�remain�the�central�theme�of�the�collection.�It�is�well�exempli¿ed�
in�Michael�Bachman’s�essay�on�Gerald�Vizenor’s�use�of�theatrical�discourse.�As�the�
critic�demonstrates,�when�seen�as�a�performative�act,�Vizenor’s�postindian�offers�a�
powerful� critique� of� the� simulations� of� Indianness� ascribed� to� indigenous� people�
by� the� settler� nation-states� across� the� globe.�The� question� of� indigenous� identity�
formation�is�also�presented�in�Jan�Kusber’s�essay�in�which�he�discusses�Siberia�as�
a�space�of�complex�socio-political�and�cultural�power�relations�that�have�impacted�
the� situation�of�Siberian�autochthons�and� their� relationships�with� the�people�who�
migrated�to�the�region.

$�QXPEHU�RI�HVVD\V�GLVFXVV�OLWHUDU\�DQG�YLVXDO�DUWV�DV�WRROV�RI�LQGLJHQRXV�

criticism� of� western� (neo)colonial� forces.� René� Dietrich� analyzes� N.� Scott�
Momaday’s� life-writing� text� 7KH�:D\� WR� 5DLQ\�0RXQWDLQ� as� a� tribal� critique� of�
settler�colonial�biopolitics�while�Mita�Banerjee�uses�indigenous�literature�and�¿lm�
to� offer� a� transnational� perspective� on� the� destructive� forces� of� the�white�man’s�
“civilizing�missions”�in�Canada,�Australia,�and�the�US.�Drawing�on�Canadian�Native�
literature,�Sabine�Kim�addresses�the�problem�of�commoditization�of�Canadian�First�
Nations’�cultural�objects,�pointing�to�transnational�indigenous�connections�that�have�
DOORZHG�WULEDO�SHRSOH�WR�DFKLHYH�PRUH�FRQWURO�RYHU�WKH�SURFHVV�RI�LQWHUQDWLRQDO�WULEDO�

commodity�exchange.�Independent�¿lm�as�a�tool�of�indigenous�struggles�for�human�
rights�and�environmental�justice�is�the�topic�of�Sabine�Meyer’s�essay.�In�her�work�the�
critic�analyzes�the�role�of�Joe�Berlinger’s�¿lm�&UXGH��7KH�5HDO�3ULFH�RI�2LO��������
in� the� process� of� documenting� the� Ecuadorian� indigenes’� legal� battle� against� the�
American�oil�company�Texaco’s�exploitation�of��the�Amazonian�lands.�

The�problem�regarding�the�protection�of�human�and�environmental�rights�is�
also�undertaken�by�Eva�Riempp�who�presents�a�comparative�study�of�the�ecological�
and�social�consequences�of�gold�mining�in�South�America,�and�their�impact�on�the�
situation�of�tribal�communities�of�Guyana�and�the�indigenous�and�Maroon�groups�in�
Suriname.�In�her�study�of�the�indigenous�groups�living�on�the�West�Coast�of�Mexico,�
Leslie� Korn� focuses� on� the� communities’� struggles� to� preserve� their� traditional�
OLIHVW\OHV��HVSHFLDOO\�WKH�ULJKWV�WR�SURWHFW�DQG�FXOWLYDWH�WKHLU�NQRZOHGJH�FRQFHUQLQJ�

the�traditional�ways�of�healing.�
,QGLJHQRXV��UH�HQYLVLRQLQJ�WKH�ZRUOG�WKURXJK�DUW�LV�WKH�WRSLF�RI�IRXU�DUWLFOHV�

included� in� the� volume.� Hsinya� Huang’s� fascinating� analysis� of� “the� Paci¿c”�
presents� it�as�a�contact�zone�and�method�that�illuminates� the�compex�relationship�
between�the�human�and�the�non-human.�Focusing�on�the�selected�indigenous�literary�
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works�from�the�regions�of�Taiwan,�North�American�west�coast,�and�New�Zealand/
Aoteora,�Huang� puts� them� in� a� trans-Paci¿c/trans-indigenous� context� to� offer� an�
oceanic�poetics�shared�across�the�region.�Anton�Escher�analyzes�3RZZRZ�+LJKZD\�
(dir.�Jonathan�Wacks,�1989)�as�a�dream�¿lm�that�refers�to�the�indigenous�tradition�
of�visionary�quests�for�a�sense�of�self.�Drawing�on�the�Cheyenne�traditional�tribal�
WKRXJKW��WKH�PRYLH��DFFRUGLQJ�WR�(VFKHU��FDQ�EH�LQWHUSUHWHG�DV�D�PRGHUQ�YLVLRQ�RI�

the� symbolic� rebirth� of� the� Cheyenne� tribe.� Dieter� Dörr’s� in-depth� study� of� the�
KLVWRU\�RI�&KH\HQQH�GLVSODFHPHQW�SURYLGHV�D�YHU\�XVHIXO�EDFNJURXQG�WR�WKH�DERYH�

mentioned� cinematic� production.� In� her� article� Katja� Sarkowsky� demonstrates�
KRZ�FRQWHPSRUDU\�1DWLYH�ZULWHUV�XVH�WKHLU�ZRUN�WR�UHFODLP�WKH�$WODQWLF�UHJLRQ�DV�

the�“Red�Atlantic”�inscribing� it�as�part�of�Native�tribal�modernity.�As�Sarkowsky�
DUJXHV��UHZULWLQJ�FRORQLDO�KLVWRU\��LQGLJHQRXV�ZULWHUV�QRW�RQO\�FKDOOHQJH�WKH�:HVWHUQ�

dominant� narratives� of� “discovery”� but� also� question� the� notion� of� “modernity”�
as� a�Euro-American� concept.�Frank�Schulze-Engler’s�critical� analysis� focuses� on�
Native�Canadian,�Aboriginal�Australian,�and�Maori�¿ction�to�illuminate�the�role�of�
transcultural�memory�in�the�process�of�reclaiming�indigenous�people’s�presence�in�
the�national�narratives�about�World�War�I�and�II.�

$OWKRXJK�FDVLQRV� KDYH� DOZD\V� EHHQ� SDUW� RI� ,QGLDQ� VWHUHRW\SHV�� WKHLU� UROH�

LQ�WKH�UHVKDSLQJ�RI�WKH�HFRQRPLF�VLWXDWLRQ�RI�FRQWHPSRUDU\�WULEDO�FRPPXQLWLHV�KDV�

not�been� fully�discussed�in� the�academic�world�yet.�A�case� study�of� the�Harrah’s�
Charokee�Casino�Resort,�undertaken�by�Franz�Rothlauf,�Claus-Peter�H.�Ernst,�and�
Rafaél� Rivera,� offers� an� interesting� look� at� the� problem.�Analyzing� four� factors,�
i.e.,�land,�labor,�capital,�and�knowledge,�the�authors�study�the�mechanisms�of�tribal�
gaming�business�to�determine�the�reasons�behind�tribal�casinos’�economic�success,�
or� lack� thereof.�A�short� article�by�Elke�Wagner,� in�which� the�author�analyzes� the�
XVH�RI� WKH�PDVV�PHGLD�E\� WKH�PRGHUQ�GD\� UHVHUYDWLRQ� LQKDELWDQWV�� FDQ�VHUYH�DV�D�

valuable�addition�to�the�topic�of�tribal�casinos.�Finally,�Urlich�Breuer’s�critical�look�
at�Karl�May’s�:LQQHWRX�WULORJ\�DV�DQ�DOWHUQDWLYH�PRGHO�WR�WKH�HGXFDWLRQDO�GLVFRXUVH�

of�German�high�culture�represents�a�very�interesting�example�of�deconstructing�“the�
white�man’s�Indian.”�Breuer’s�work�is�an�insightful�critique�of�May’s�simulations�of�
the�Indian�that�continue�to�shape�German�popular�culture.�

:LWKRXW�D�GRXEW�&RPSDUDWLYH�,QGLJHQRXV�6WXGLHV�LV�D�FROOHFWLRQ�RI�RULJLQDO��

LQ�GHSWK��DQG�LQYLJRUDWLQJ�DQDO\VHV�WKDW�IRVWHU�D�QHZ�XQGHUVWDQGLQJ�RI�LQGLJHQRXV�

studies� by� expanding� tribal-speci¿c� scholarship� with� new� “globally� Indigenous�
¿elds�of�inquiry”�(Allen�xiv).�An�interdisciplinary�dialog�created�by�the�contributors�
RIIHUV� WKH� SRVVLELOLWLHV� RI�QHZ��PXFK� EURDGHU� FULWLFDO�DSSURDFKHV� WR� WKH� SUREOHPV�

discussed�in�the�volume.�Such�a�dialog�also�has�the�potential�to�stimulate�a�much�
needed� process� of� “indigenizing”� various� academic� ¿elds� which� have� not� yet�
paid� enough� attention� to� Native� voices.� Consequently,� comparative� indigenous�
VWXGLHV�FDQ�EHFRPH�D�SODWIRUP�IRU� LQGLJHQRXV�SHRSOH� WR�YRLFH� WKHLU�FRQFHUQV�DQG�

to�participate�in�public�academic,�socio-political,�and�cultural�debates.�It�can�help�
LQGLJHQRXV�FRPPXQLWLHV�IRUP�DQG�VWUHQJWKHQ�LQWHUQDWLRQDO�DQG�LQWHUWULEDO�UHODWLRQV�

ZKLFK�LQ�WXUQ�FDQ�HQDEOH�YDULRXV�1DWLYH�JURXSV�WR�PDLQWDLQ�FRQWURO�RYHU�WKH�SURFHVV�
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of�self-determination.�Finally,�the�role�of�comparative�indigenous�studies�is�also�to�
YRLFH�FULWLFLVP�RI�ZHVWHUQ�VFKRODUVKLS�DQG�LWV�LPSDFW�RQ�WKH�VWDWH�RI�FRQWHPSRUDU\�

indigenous�world.� Such� critical� reÀection,� implies�Banerjee,� is� necessary� so� that�
indigenous�studies�can�develop�properly�and�be�part�of��the�process�of�reconciling/
healing�that�indigenous�people�ask�for.�

Since� the�volume�is�thoroughly�referenced,�with�an�impressive�amount�of�
LQGLJHQRXV�FULWLFDO�ZRUNV��LW�ZLOO�EH�RI�JUHDW�DVVHW�WR�VFKRODUV�LQWHUHVWHG�RU�ZRUNLQJ�

in�the�¿eld�of�indigenous�studies.�What�is�missing�in�the�anthology�though�is�a�list�
of�short�biographical�notes�on�the�contributors.�The�information�on�which�academic�
centers�engage�in�the�development�of�indigenous�studies�would�be�very�useful.�One�
more�shortcoming�is�the�lack�of�consistency�in�the�formatting�style�of�the�volume.�
These� two� shortcomings� do� not� however� affect� the� quality� of� the� scholarship�
represented�in�the�collection.�

Bringing� together� scholars� from� diverse� ¿elds� of� inquiry,� &RPSDUDWLYH�
,QGLJHQRXV�6WXGLHV�is�an�example�of�a�dialog�which�goal�is�not�only�to�foster�a�better�
XQGHUVWDQGLQJ�RI�LQGLJHQRXV�SHRSOH�EXW�DOVR�WR�FHOHEUDWH�WKHLU�SUHVHQFH�DFURVV�WKH�

globe.�Acknowledging�and�supporting�tribal�survivance,�the�volume�cultivates�what�
Rudolfo�Anaya�desribes�as�“the�Àowering�of�the�human�spirit,�not�its�exploitation”�
(383).
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Allen,� Chadwick.� 7UDQVLQGLJHQRXV��0HWKRGRORJLHV� IRU� D� *OREDO� 1DWLYH� /LWHUDU\�

6WXGLHV��Minneapolis:�University�of�Minnesota�Press,�2012.
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6XUYLYDQFH��1DUUDWLYHV�RI�1DWLYH�3UHVHQFH.�Ed.�Gerald�Vizenor.�Lincoln:�
University�of�Nebraska�Press,�2008.�1-24.�Print.

Ewelina�Bańka
The�John�Paul�II�Catholic�University�of�Lublin

%HDWD�=DZDGND��HG��Performing�South:�The�U.S.�South�as�Transmedial�Message��
Szczecin:� Wydawnictwo� Naukowe� Uniwersytetu� Szczecińskiego,� 2015.�
246�pages.

The�collection�of�the�eleven�essays�of�which�the�volume�reviewed�here�consists�is,�as�
the�editor�admits�in�the�introduction,�“an�extension�of�presentations�and�talks�given�
on�the�occasion�of�the�25WK�anniversary�meeting�of�the�Southern�Studies�Forum”�(15)�
held�in�Szczecin�in�September�2013.�The�articles,�grouped�in�three�sections�titled:�
“(Post)Spiritual�Performances,”�“(Post)Gender�Performances,”�and�“(Post)Cultural�
Performances,”� respectively,� focus� on� various� performative� aspects� of� southern�
culture.�What�their�authors�suggest—and�prove�viable—is�applicability�of�some�of�
WKH� WKHRULHV�RI�SHUIRUPDQFH�VWXGLHV� WR� WKH�DQDO\VHV�RI�D�ZKROH� UDQJH� RI� VRXWKHUQ�
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social�phenomena,�including�those�¿nding�their�reÀection�in�southern�literature.
The� opening� essay� of� the� ¿rst� section,� “Remembering� Colleagues,�

Remembering� Friends,�Remembering� Peter�Nicolaisen� and�Noel� Polk,”� authored�
by�Agnieszka�Salska,�commemorates�the�two�late�Southern�Studies�scholars�whom�
the�author�knew�personally.�Salska�has�written�a�poignant�essay,�referring�both�to�
SHUVRQDOLW\�WUDLWV�DQG�DFDGHPLF�DFKLHYHPHQWV�RI�WKH�WZR��SD\LQJ�PRVW�DWWHQWLRQ�WR�

the�way�they�contributed�to�the�development�of�Southern�Studies.�A�large�section�
of� the�article�focuses�on�that�part�of�Polk’s� seminal�1997�publication�2XWVLGH� WKH�
6RXWKHUQ�0\WK,�related�closely�to�the�theme�of�“Performing�South,”�where�Polk�is�
trying,�among�other� things,� to�answer� the�question�about� the�extent� to�which� the�
southern�myth�has�become�a�reality�shaping�people’s�attitudes�and�responses.

John�Andreas�Fuchs’�article�“The�Church�Performing� in� the�South:�From�
Catholicism� to� Evangelical� Catholicism,”� which� appears� second,� is� a� condensed�
history�of�Catholicism� in� the�U.S.,�which�started�out� in� the�South�and�developed�
LQWR�$PHULFDQ� &DWKROLFLVP�� ZKRVH� GLVWLQFWLYH� IHDWXUHV�� DV� ZHOO� DV� WKHLU� JUDGXDO�

development�since�the�seventeenth�century,�are�the�subject�of�analysis�by�Fuchs.�The�
essay�is�highly�informative,�and�focuses�mainly�on�the�Southern/American�Catholic�
church,�which� in� the� recent�decades�has�experienced�a� signi¿cant� increase� in� the�
QXPEHU�RI�SDULVKLRQHUV��PDLQO\�GXH�WR�HFRQRPLF�PLJUDWLRQ�IURP�WKH�UXVWEHOW��DV�ZHOO�

as�a�steady�inÀux�of�Hispanic�immigrants.�However,�as�the�author�stresses,�Southern�
Catholicism�can�be�perceived�as�quite�remote�from�the�traditional�one:�evangelical�
&DWKROLFV��FRQVROLQJ�&DWKROLFLVP�ZLWK�$PHULFDQ�EHOLHIV��VWDQG�KHUH�WR�LOOXVWUDWH�WKH�

point.�The�article�has�an�impressive—and�potentially�helpful—bibliography�as�well�
as�suggestions�for�further�reading,�which�is�its�additional�asset.

The�remaining�nine�articles�contain�analyses�of�selected�literary�works.�Marcel�
Arbeit’s�“Performances�Religious�and�Secular�in�Chris�Fuhrman’s�'DQJHURXV�/LYHV�
RI�$OWDU�%R\V”�opens�with�brief�characteristics�of�Catholicism�in�the�South�to�provide�
a�wider�context� for� the� discussion�of� the�novel� set� in�1974�Savannah.� Following�
Ronald�L.�Grimes’�de¿nition�of�performances�as�“pretending�or�playing�a�role”�and�
rituals�as�“doing�or�accomplishing”�(34),�Arbeit�discusses�religious,�artistic,�racial�
and�private�performances�and�rituals�which�the�novel’s�teenage�characters�participate�
in�or�create�themselves.�Fuhrman’s�novel,�in�Arbeit’s�interpretation,�suggests�that�the�
ability�to�distinguish�between�“role�playing�and�serious�doing”�(78),� i.e.�between�
performance�and�ritual,�is�a�“sign�of�maturation”�that�the�protagonist�does�not�reveal.

Gilèle�Sigal�in�“Drama�and�Trauma�in�Elizabeth�Madox�Roberts’�0\�+HDUW�

DQG�0\�)OHVK,”� before� providing� a� detailed� analysis� of� Roberts’� novel,� refers� to�
the�author’s�overall�literary�output,�stating�that�in�her�novels�“the�South�becomes�a�
stage”�(81),�to�paraphrase�Shakespeare’s�line�from�$V�<RX�/LNH�,W.�Bearing�that�in�
mind,�Sigal�discusses�0\�+HDUW�DQG�0\�)OHVK,�published�in�1927,�focusing�¿rst�on�
WKH�GHFRQVWUXFWLRQ�WKH�PDLQ�FKDUDFWHU�XQGHUJRHV��DQG� WKH�ZD\�LQ�ZKLFK� WKH�QRYHO�

reÀects�“the�whole�tormented�history�of�the�South”�(88)�in�the�troubled�relationships�
and�entanglements�between�the�characters,�to�¿nish�with�the�recovery�found�though�
the�healing�power�of�nature�and�community�life,�with�which�the�novel�ends.
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Susana� María� Jiménez� Placer� in� “Performing� Southern� Womanhood� in�
Katherine� Anne� Porter’s� Miranda� stories”� selects� two� stories� by� Porter—“Old�
Mortality”�and�“The�Old�Order”—to�discuss�the�destructive�effects�of�“discursive�
excesses”� (107),� i.e.� of� the� observable� gap� between� the� Southern� discourse� and�
Southern�reality,�on�the�life�of�the�female�characters:�Miranda’s�grandmother�and—
most�of�all—Aunt�Amy.�In�the�world�of�Miranda’s�family�the�of¿cial�discourse�is�
constructed�by�the�myth�of�the�Old�South,�within�which�Amy�had�a�clearly�assigned�
role,�which�she�contested,�wanting�not�to�perform,�but�to�live.�

Irina� Kudriavtseva� in� “Homo� Performans� in� Erskine� Caldwell’s� Short�
Stories”� borrows� from�Victor�Turner� the� Latin� term� used� in� the� title� to� analyze�
functions�of�performance�in�selected�short�stories�by�Caldwell.�She�refers,�among�
RWKHUV�� WR� WKH� SHUIRUPDWLYH� FKDUDFWHU� RI� VRFLDO� JDWKHULQJV� DQG� WR� WKH� VRXWKHUQ�

need� “for�public� display�of� power�and�status”� (124).�The�author�analyzes� brieÀy�
numerous� short� stories� coming� from� the� 1996� collection� 7KH� 6WRULHV� RI� (UVNLQH�
&DOGZHOO,�providing�evidence�for�Caldwell’s�use�of�performance-oriented�strategies�
of�narration,�characterization�and�plot-building.

Emmeline� Gross� in� “The� Masquerade� of� Masculinity� in� *RQH� ZLWK�
WKH� :LQG.� Per(e)forming� Men� Through� Emotions”� examines� the� way� in� which�
Margaret�Mitchell’s�novel�explores� the�subject�of�performance�of�both�femininity�
and� masculinity,� as� well� as� its� centrality� to� the� narrative.� Dwelling� upon� the�
opposition�between�“sincere�expression�of�self/individuality�and�debased/calculated�
performance/deceit”� (138)� the� author� focuses� ¿rst� on� Scarlet’s� performance� of�
extreme�femininity�aimed�at�hiding�the�real�self,�and�then�proceeds�to�discuss�what�
she�calls�the�“¿ctionality�of�masculinity”�as�illustrated�by�Ashley,�Rhett�or�Gerald�
O’Hara,� and� the�clothes/uniforms/“costumes”�they�wear.�The�performative�aspect�
of�southern�masculinity,�the�theatricality�of�it,�seem�to�deny�“an�authentic�access�to�
manhood”�(152)�and�prevent�going�beyond�the�apparent�super¿cial�manifestations.

In�“Performing�Ethnicities,�Performing�Regions:�The�Crossroads�of�Time,�
History�and�Culture� in�Alfred�Uhry’s�7KH�/DVW�1LJKW�RI�%DOO\KRR”� John�Wharton�
Lowe�analyses�Uhry’s�play�written�for�the�celebration�of�the�opening�of�the�1996�
Atlanta�Olympics,�which�seems�to�be�a�reÀection�upon�the�ways�in�which�Jewish�
immigrants�of�the�¿rst�and�second�generation�tend�to�perform�regional�modes�and�
mannerisms.�Although�Lowe�refers�brieÀy�to�the�history�of�the�Jewish�diaspora�in�
the�South,�he�focuses�mainly�on�the�way�in�which�the�play�set�at�the�moment�of�the�
RYHUODS�EHWZHHQ�WKUHH�IHVWLYH�HYHQWV��WKH������$WODQWD�SUHPLHUH�RI�*RQH�:LWK�WKH�

:LQG,� the� celebration� of�Ballyhoo,� and�Christmas� explores� the� carnivalization� of�
Atlanta�culture�through�the�prism�of�ethnically�speci¿c�experience.�Having�classi¿ed�
the�play�as�“a�comedy�of�redemption,”�the�author�argues�that�the�well-being�of�the�
main�characters,�all�of�them�Jewish,�depends�heavily�on�their�ability�to�remain�“true�
to�their�heritage,”�rather�than�elect�“southernness�as�their�new�identity”�(175).

Another� play� by� the� same� author� is� analysed� in�Urszula� Niewiadomska-
Flis’�“Come�Dine�With�Me.�Or�Not:�Performing�Racial�Relations�in�the�Domestic�
Sphere�in�Alfred�Uhry’s�'ULYLQJ�0LVV�'DLV\,”�in�which�the�dining�rituals�and�spaces�
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reÀect,�as�the�author�suggests,�racial�tensions�and�hierarchy�in�the�segregated�South.�
Niewiadomska-Flis� stresses� the� spatial—and� social—separateness� of� the� kitchen�
and�the�dining�room�areas�and�presents�how�the�evolution�of�Daisy�and�her�African-
American� chauffer� Hoke’s� relationship� is� reÀected� in� the� way� in�which� the� two�
characters�encroach�(or�not)�on�each�other’s�dining�territory�or�interfere�in�the�eating�
habits.

“‘Manners�Are� Not� Intelligent.� They’re� Just�Automatic.’� Performing� the�
South�in�Elizabeth�Spencer’s�)RU�/HDVH�RU�6DOH”�is�Gerald�Preher’s�essay�devoted�
to� Spencer’s� only� play,� ¿rst� staged� in� 1989.� Preher� places� Spencer’s� text� within�
the� tradition�of� the�Southern�Gothic,�but�refers�also�to� the�way�in�which�the�play�
deals�with�the�southern�myth�and�focuses�on�the�symbolic�role�the�Glenns’�house�
plays.� The�¿nal� part� of� the� article� is� devoted� to�Edward�Glenn,� one�of� the�main�
characters,�known�also�from�Spencer’s�¿ction,�and�leads�the�author�to�the�conclusion�
that�Edward�evolves�throughout�the�play�into�a�southern�gentleman.�The�play,�set�
in�the�Mississippi�Delta,�shows� the�South�on� the�verge�of�change� (the�bulldozers�
GHPROLVKLQJ� WKH� QHLJKERUKRRG� SURYLGH� EDFNJURXQG� QRLVHV� WKURXJKRXW� WKH� SOD\���

ZLWK�WKH�VXUYLYDO�RI�WKH�UHJLRQ�EHLQJ�VHHPLQJO\�GHSHQGHQW�XSRQ�WKH�SUHVHUYDWLRQ�RI�

southern�manners—on�the�South’s�capability�to�perform�itself.
Carmen�Rueda-Ramos’�essay�which�closes�the�collection�is�titled�“Staging�

Southern�Culture:�Liminality�and�Cultural�Performance�in�Donald�Davidson’s�7KH�
%LJ�%DOODG�-DPERUHH.”�The�author�chose� for�her�analysis�Davidson’s�only�novel,�
which,�despite�being�written�in�the�mid-1950s,�was�published�posthumously�in�1996.�
$OWKRXJK�7KH�%LJ�%DOODG�-DPERUHH�is�not�considered�to�be�the�Agrarian�poet’s�major�
achievement,� it�provides�exciting�material� for� an�analysis�of� the�white� culture�of�
the�mountain�South.�Davidson�uses�music—the�old�folk�ballads�and�hillbilly�music�
popularized� by� the� radio—as� the�medium� through� which� he� shows� the� changes�
taking�place�in�southern�culture�at�the�end�of�the�1940s,�and�Rueda-Ramos�in�her�
essay�discusses�the�representation�of�the�conÀicting�forces�of�the�Old�and�the�New�
South.�The�musical�shift�from�the�folk�ballads�to�hillbilly�music�marks�not�only�the�
shift�from�private�to�public�performance,�but�also�reÀects�the�changes� the�society�
formerly�faithful�to�the�Agrarian�values�underwent.

Rueda-Ramos� opens� her� considerations� over� Davidson’s� novel� with� the�
statement�that�“The�South�has�a�long�tradition�of�staging�its�culture”�(217).��I�would�
FRQVLGHU�WKLV�VHQWHQFH�WR�EH�WKH�EHVW�VXPPDU\�RI�ZKDW�WKH�HVVD\V�LQ�WKH�DQWKRORJ\�

discuss;� i.e.� the� long-observed� and� documented� performative� potential� of� the�
Southern�culture,�and�the�Southern�society’s�urge�to�use�it.�The�variety�of�literary�
texts�and�topics�discussed�work�to�the�volume’s�advantage,�as�it�becomes�an�inspiring�
collection�for�all�those�interested�in�looking�at�Southern�society�through�the�lens�of�
performative�studies.

Elżbieta�Rokosz-Piejko
University�of�Rzeszów


